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|Editorial 

It may seem like only a month to you since the 
last issue of TV Zone, but it's been a lot longer for 
us. In the meantime we've laboured long hours to 
produce another of our Specials. This one 
concentrates on the extensive archive of ITC, and 
is packed full of TV Zone favourites. See page 5 
for details. 


Babylon 5 

As the series finally reaches the UK, we 
hear from creator/producer Joe Straczynski 
about the show and what to expect 

Doctor Who 



Andy Lane has brought together two of the 
most well known fictional characters 



The Next Generation 


If you're a video collector then this is an issue not 
to be missed. Thanks to those wonderful people at 
ITC Home Video we have a superb competition 
in the Special, with a First Prize of 45 — yes 45 ! 
— video tapes. So get out there and send your 
entry in straight away, and the best of luck. . . 

The next regular issue will be published on 23rd 
June. 

Jan Vincent-Rudzki 


We mark the end of the television series 
with a feature on the last episode and 
the production wrap party 


Batman: The Animated Series 



The conclusion to the episode guide to the 
first series 


Reviews 



Books: Doctor Who’s All Consuming Fire ry -i 
Videos: Doctor Who: Inferno, Ghostlight i 
Next Generation Vol 79, Babylon 5, The 
Avengers Vol 10-12. Plus Fast Forward 

1984 


Our fantasy flashback takes us to an 
alternative past — 1 984, as seen by 
1950s' BBC television audiences 



Front Cover: Patrick Stevrart and Avery Brooks at the Star Trek;The Next 
Generation wrap party 



TV Zone Issue 55 June! 994. (ISSN: 0957-3844) 

Editor Jan Vincent-Rudzki, Commissioning £d/tor David Richardson, Production 
Assistants David Bassom, Nic Dent, Deanne Holding, Rosemary Howe, 
Advertising John Ainsworth, Contributors Matthew Cooke, Mark Dickson, Craig 
Hinton, Richard Houldsworth, Jane Killick, P Mantora, Andrew Martin, Dominic 
May, David Miller, John Mosby, Joe Nazzaro, John Potter, David Rater, Nigel 
Robinson. Publisher Stephen Payne, Editorial Address: TV Zone, Visual 
Imagination Limited, 9 Biades Court, Deodar Road, LONDON, SW15 2NU. Fax: 
081 875 1588. All letters, articles and photographs for possible publication are 
welcome. We will return items if an SAE is included but no responsibility can be 
undertaken for loss or damage. For subscription information see page 14. 
Advertising rates on application to the Editorial Address or telephone 081 875 
1520 and ask for ‘TV Zone adverts’. Distribution: Comag, Tavistock Road, West 
Drayton, Middlesex UB7 7QE. Tel: 0895 444055. Printed by SouthemPrint. 


Pace 2 


June 1994 




Old friends in Sfar Trek photo e Paramount 





news 



Compiled by Dominic Ma)i and 
Edwin You 

I Film Who — No! 

The saga concerning the feature 
film Doctor Who appears to be 
over for the present. The rights 
to the movie reverted to the 
BBC on 6 April and BBC 
Enterprises has refused attempts 
to renew them. 

In the meantime, following 
Spielberg’s recent successes, the 
British press has been full of 
speculation about who might 
appear in the provisionally titled 
‘The New Adventures of Doctor 
Who’, with Eric Idle a new 
front-runner for the lead role and 
Peter O’Toole believed to be 
under consideration to play the 
Doctor’s father! A strong 
rumour has emerged that earlier 
this year BBC Enterprises held 
casting sessions in London to 
find a candidate to play the 
Doctor in Amblin’s proposed 
series. Although the series 
would be filmed in the US, it is 
known that the BBC wishes to 
maintain a strong creative input. 
Amongst those believed to have 
been auditioned were Robert 
Lindsay, Neil Morrisey, Brian 
Glover and Tony Slattery. It is 
possible that further auditions 
are being lined up. 

I Space Police - Go! 

Pinewood Studios is playing 
host to Gerry Anderson’s Space 
Police for the next 14 months 
with three stages committed to 
the project and 200 production 
staff employed. Filming began 
on 7 May. 24 episodes will make 
up the first series at a cost which 
will make it the most expensive 
UK tv series eVer. If successful, 
a further three series will be 
shot. Premier UK transmission 
will be on Sky One in January 
1995 with BBCl taking the 
series in the Autumn of 1995. 
The plot revolves around the 
adventures of Chuck Brogan, a 
veteran New York police 
lieutenant, who is transferred to 
Demeter City, the crime centre 
of the galaxy, where he has to 
uphold the law. 

Anderson’s co-production 
partner Tom Gutteridge took a 


PRIME-TIME WHO? 


Doctor Who’s future looks 
like it may well be in a deal 
with the major American tv 
network CBS. Stephen 
Spielberg’s Amblin company 
who have a deal with BBC 
Enterprises to develop a new 
series for the ageing BBC 
show have received an 
avalanche of mail from Doctor 
Who fans who are delighted 
with the idea of the series’s 
revival. The man mainly 
responsible for bring Doctor 
Who to the States, Phillip 
Segal at Amblin, who is a fan 
of the series, is convinced that 
the show would be a success, 
especially with all the mail 
Amblin has received. 

At CBS, the Executive toying 
with the idea of giving Doctor 
Who a network slot is Peter 
Tortorici. He apparently knows 


little of this BBC series or the 
fan following. If he could be 
given just a small idea of the 
following Doctor Who has it 
could well convince him of the 
validity of the idea and would 
give the show a good time slot. 
Currently plans include a 2 
hour pilot, directed by Ridley 
Scott, followed by 13 episodes 
in the American format of 1 
hour episodes (i.e. 45-50 
minutes plus adverts). Steven 
Spielberg also wants to direct a 
couple of the episodes himself. 
Spielberg is also on record 
saying that he wants an 
English actor to play the lead 
role. Production designs from 
Amblin are already in circula- 
tion for quotes from effects 
companies. One of the plans 
TV Zone has learnt about is a 
new Dalek design! Apparently 


much of what was recogniz- 
ably a Dalek has gone, with 
only the familiar hemispheres 
remaining. Even the Dalek 
creature inside has changed. It 
is now a more humanoid 
shape, rather than the tentacled 
creature we currently know. 

If all goes to plan, the new 
Doctor Who show would air 
January- March 1995. 

If you would like to give the 
good Doctor a helping hand 
write to the CBS Executive and 
tell him who much you enjoy 
the show and about its 
popularity around the world. 

His address is :- 
Peter Tortorici, 

CBS Entertainment, 

800 Beverley Bid, Los Angeles, 
CA 90036, USA. 

Eax: 0101 213 653 8276 


showreel to a 1993 sales 
conference. “Everyone thought 
it was wonderful except the 
British. And Greg Dyke said, 
‘It’ll never run, it’s too Ameri- 
can’ — terribly negative.” 

|tV News 

Having instructed UK Gold to 
withdraw Blake's 7 from trans- 
mission last year because it 
intended to repeat the series, the 
BBC has decided not to go 
ahead with reruns. Hence UK 
Gold will screen it as its 
replacement series for Survi- 
vors, which reaches its conclu- 
sion at the end of May. 

Sky One will drop the 10 pm 
screening of Star Thek from 
June in favour of reruns of Alien 
Nation, but continues with the 
5pm showing. The eight-part 
series Something Is Out There 
can be seen at midnight on 
weeknights. The Flash takes 
over this slot from 16 June. 

The Discovery Channel cel- 
ebrates the 25th anniversary of 
the first Moon landing with One 
Giant Leap: To The Moon and 
Beyond presented by Patrick 
Stewart on 20 June. 

The Fantastic Journey is now 
scheduled to begin in July. 

BBC2 completes its run of 
Captain Scarlet on 27 May, but 
it may be repeated from August. 

I New TV 

April’s MIP-TV programme 
market featured a number of 


new series for sale including: 
Halfway Across The Galaxy 
and TYirn Left (28 x 30 min 
eps) starring Lauren Hewett, 
Bmce Myles and Silvia Seidel 
as an ‘ordinary’ family from the 
planet Zyrgon (See ‘Out Of The 
Box’). Merlin’s Magic (40 x 30 
min eps) a live-action children’s 
series set in the time of King 
Arthur. Ocean Girl (13 x 30 
min eps) starring Marzena 
Godecki as a young girl who is 
discovered by the young 
inhabitants of an underwater 
research colony in what is 
described as the world’s first 
New Age children’s series. The 
Shy Boy (39 x 30 min eps) 
starring Iliya Woloshyn, Ashley 
Rogers and Tony Sampson about 
a boy, who while in a coma 
travels on a subconscious 



adventure. Superhuman 
Samurai Syher-Squad (40 x 30 
min eps) starring Matthew 
Lawrence in an adventure about 
teenagers who create digital 
superheroes to battle an evil 
alien warlord. 

Tales From The Crypt (38 x 30 
min eps) starring Beau Bridges, 
Tia Carrera, Timothy Dalton, 
Michael J Fox, Whoopi 
Goldberg, Meat Loaf, Joe Pesci, 
Tim Roth, Christopher Reeve, 
Mimi Rodgers and Brooke 
Shields. Weird Science ( 1 3 x 30 
min eps) starring John Mallory 
Asher, Michael Manasseri and 
Vanessa Angel in which a pair of 
teenage misfits use their 
computer knowledge to fabricate 
the Perfect Woman. 

Future Quest (22 x 30 min eps) 
a ‘cross-genre’ show hosted by 
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Upcoming Doctor Who ‘Missing 
Adventures’ publications 



news 


Video Update -„The Story So Far 




27th 


July 

4m 


fSfSB of NatureTInheritance 
’'-Second Sight/Sanctuary (now late May) 

1 Impossible 5 

I Zoo Gefg 1 : Revenge Postdated/Mindless Murder 
► Zoo Gang 2 -.African Misflm/Ttw Lion Hunt 
>3 1 

tho Ghainplons 12 The Mission/The Gunrunners 
OT TWQ 82 Paraliels/Th.e Pegasus 
SliUisU 16 -.RivalsfThe Alternate 
t h e fts a ag ers 13 Master MindsAAfinged Avenger (Rigg) 
The Avengers 14 The Curious Case Of The Countless 
Clues/Invasion of The Earthmen (Thorson) 
Quantum Leap 2 tapes 


Dr Who; 


Visitation/Black Orchid (one tape £16.99) 

Destiny of the Daleks 

Tripods 4 

The Return of the Psammead 
1im Halfway Across The Galaxy And Turn Left 
Halfway Across The World And Turn Left 
18th Red Dwarf V: Back To Reality 

Moonbase 3 2 

25th ‘T\nt\n-.The Blue Lotus 

Tlntln Explorers On The Moon 
Space 1999 ^9 Dorzac/DevH's Planet 
The Return of The Saint 3/4 

— Blakes’ 7 all tapes re-issued at budget price 
The New Avengers 5 

ST:TNG 83 Homeward/Sub Rosa 
ST:DS9 17 Armageddon GameA/Vhispers 
August 

1 st Doctor Who The Seeds of Doom 

Red Dwarf V Quarantine 
The New Avengers 6 
ST:TNG 84 Lower Decks/Thine Own Self 
ST:DS9 18 Paradise/Shadowplay 
September 

5th Doctor Who Rescue/Romans (one tape £16.99) 

19th Wild Palms (complete) 

The Avengers 15 (Rigg)/16 (Thorson) 

October 

3rd Tripods 4 

17th Moonbase 3 3 

— Tlntln Tintin In Tibet 

Tlntln The Secret of The Unicorn 
November 

7th Doctor Who Documentary (boxed set) 

Tintin Red Rackham's Treasure/The Shooting Star/ 
Tintin In America pius 1995 diary (boxed set) 

To be scheduled 

Doctor Who The Green Death (doublepack) 

Revelation of the Daleks 
Randall & Hopkirk 9 A Sentimental Journey/ 

Somebody Just Walked Over My Grave 
Randall & Hopkirk 10 The Man From Nowhere/ 

Just For The Record 

Gideon’s Way 3 

Strange Report 3 Report 2493/Report 7931 
The Champions 13 :Happening/Desert Journey 
Jason King/Department S 3 A Page Before Dying/ 

Who Plays The Dummy? 

Space 1999 20 The Immunity Syndrome/The Dorcons 
Randall & Hopkirk 11 2 episodes 
The Champions 14 The Nutcracker/ 

The Final Countdown 

Strange Report 4 Report 3424/Report 4977 

Single tapes are normally priced at £11.99 with doublepacks 
£16.99. CIC has plans to release Quantum Leap and 
Northern Exposure In the near future. ITC has pulled The 
Power Game out of Its release schedule. 


Book Update - The Story So Far 

(Please note: The list is subject to. change) 

June 

i6th ST 70: Lost Tears #3 Traitor Winds (LA Graf) £4.50 

Starfleet Academy 4: Capture the Flag (John Vomholt) £2.99 
STTNG: All Good Things (Michael Jan Friedman) h/bk £9.99 
1 6th Dr Who: New Adventure: All Consuming Fire (Andy Lane) 
The Dr Who Prog Guide (Jean Marc Lofficier) - revised 
23rd ST Adventure 6: Trek to Madworld (Stephen Goldin) £4.50 
Lois & Clark: New Adv Superman Graphic Novel 
(John Byrne) £5.99 

The Making of The Dark Dimension (Adrian Rigelsford) £14.99 
30th All I Really Need To Know But I Learned From 

Watching Star Trek (Dave Marinaccio) £5.99 

July 

4th ST: Shadows on the Sun (Michael Jan Friedman) £4.50 
STTNG: Q-Squared (Peter David) h/bk/audio $9.99/£7.99 
1 4th Doctor Who:The Scripts: Galaxy Four £4.99 (now confirmed) 
The Batman Collected Adventures 2 (Graphic Novel) £3.99 
2 1 St Doctor Who: New Adventure. Blood Harvest (Terrance Dicks) 
Missing Adv: Goth Opera (Paul Cornell) - 5th Doctor 

— STDS9: Graphic Novel (unconfirmed) £6.99 
August 

1st STTNG 31 : Foreign Foes (David Gaianter) £4.50 
ST: ST, TNG & DS9 1995 Calendars £5.99 each 
ST:TNG:A// Good Things (Michael Jan Friedman) audio £7.99 
Starfleet Academy S.Atlantis Station (V.E. Mitchell) £2.99 
18th Dr WhO'.New Adv: Strange England (Simon Messingham) 
25th ST Adventure 7: Planet of Judgement (Joe Haldeman) £4.50 
The Avengers: Deadline (Patrick Macnee) £3.99 
Captain’s Log Supplemental (E Gross & M A Altman) £9.99 
The Law of Trek (Paul Joseph) #14.99 
September 

5th STDS9 7: Warchild (Esther Friesner) £4.50 
ST 71:Crossroads (Barbara Hamley) £4.50 
ST; Cacophony {Peter David) audio original £6.99/£13(CD) 

1 5th Doctor Who: New Adventure: First Frontier (David Mclntee) 
Missing Adv: Evolution (John Peel) - 4th Doctor 
Timeframe (David Howe) p/bk 
22nd ST: Tests of Courage Graphic Novel 

The Making of seaQuest DSV (Louis Chunovic) £12.99 
October 

3rd STTNG 32: Requiem (Friedman & Ryan) £3.99 

DS9 Young Adult 3: Prisoners of Peace (John Peel) £2.99 
6th Back to the BatCave (Adam West) £5.99 
20th ST Adventure 8: Devil World (Gordon Ecklund) £4.50 

— Doctor Who; New Adventure: St Anthon/s Fire (Mark Gatiss) 

Missing Adv. Venusian Lullaby (Paul Hinder) - 1st Dr 
The Seventies (Howe/Stammers/Walker) h^ack 

November 

7th STTNG; Dark Mirror (Diane Duane) £4.50 
STDS9 8: Anti-Matter (John Vornholt) £4.50 
Making of Deep Space Nine (Judith & Gar Stevens) £9.99 
Star Trek Federation (G & J Stevens) h/bk/audio £9.99/£7.99 
Where No One Has Gone Before (J.M. Dillard) h/bk £9.99 
17th Doctor Who:The Scripts: The Crusades £4.99 (likely) 

— Doctor Who: New Adventure: Parasite (Jim Mortimore) 

Missing Adv: Crystal Bucephalus (Craig Hinton) - 5th Dr 
First Doctor Handbook (Howe/Stammers/Walker) 

The Addams Famity/Munsters Programme Guide (J Peel) 
Making of the Trek Films (Edward Gross) #12.99 
December 

9th ST 72: The Better Man (Howard Weinstein) £3.99 

DS9 Young Adult 4: The Pet (Gilden & Peterson) £2.99 
Star Trek VII: Generations (John Vomholt) #TBA 
1 5th ST Adv 9: Fate of the Phoenix (Marshak & Culbreath) £4.50 

— The Blakes’ 7 Programme Guide (revised) 

Doctor Who'.NewAdv: Falls The Shadow {Daniel O’Mahony) 
Missing Adv: State of Change (C Bulls) - 6th Dr 

1995 

January 

1 St STDS9 9: Proud Helios (Melissa Scott) £4.50 

— Doctor Who; New Adventure: Warlock (Andrew Cartmel) 

Missing Adv: The Ghosts of N-Space (Barry Letts) - 3rd Dr 
The Red Dwarf Programme Guide Steve Lyons & 

Chris Howarth (revised) 
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US Updates 

Lois and Clark; The New Adventures of Superman finishes 
with the two-part story consisting of Barbarians at the Planet 
and House of Luthor. Lois Lane and Lex Luthor are going to be 
married. Lois's mom (played by Phyllis Coates who was tv's 
first Lois Lane) arrives for the wedding, but Lois's friends from 
the Daily Planet won't be there. They are busy looking into 
evidence about the impending fall of the paper; Perry is looking 
to a media mogul (played by James Earl Jones) to help rebuild 
the Planet, and Superman/Clark is fighting for his life, trapped 
in a cage of Kryptonite, but things are not looking up for Lex... 
Kung Fu: The Legend Continues and Babylon 5. Kung Fu 
and Babylon 5 have been renewed for another season, but 

Time Trax has been cancelled after 2 seasons. 

The second season of B5's 22 episodes will air in the US in 
November. Shooting begins on 18 July, the day after creator J 
Michael Straczynski's 40th birthday. This will mean that US 
viewers will not have to wait for so long to see new episodes 
during the summer. The new tentative schedule Is as follows:- 
(Reruns from June 1 - June 29) 

(06 July) Grail, (13 July) Eyes, (20 July) Legacies, (27 July) A 

Voice in the \A/ilderness, Part 1, (03 August) A Voice in the 
Wilderness, Part 2, (10 August) Babylon Squared, (12 August) 

The Quality of Mercy, (24 August) Chrysalis. 

Highlander - the TV series has been renewed for a third season. 
Upcoming series in the US for the fall/autumn season 
include... 

Galaxy Beat (from CBS), a Science Fiction comedy from HBO 
Independent Productions, with Alan Spencer as Executive 
producer. Starring Gregory Harrison as Back Steelbrow, the top 
officer among the Galaxy peacekeepers; Tracy Scoggins as 

Sheila Fleckstein, second in command and who is trying to get 
in touch with her femininity; Alex Desert plays Larry Longspan, 
a never-ageing officer. Les Landau has directed the pilot. 
Sherwood’s Travels (from CBS) starring Jeremy Sheridan and 
produced by Ron Koslow (producer of the Beauty & the Beast 
series), Joshua Brand and John Falsey. 

After the success of the pilot movie M.A.N.T.I.S., FOX/ 

Universal Television are turning it into a series. Sam Raimi, 

Sam Hamm and Bryce Zabel are executive producers. 

FOX have also given the green light for Sliders, a drama 
involving alternate universes, which is produced by John 

Landis, Robert Weiss and Tracy Torme. 

Finally, NBC have given a 22 episode commitment to Earth 2 
from Amblin and Universal Television, produced by Steven 
Spielberg. The series takes place inside domed artificial 
environments. 

Star Treks Update 

Please note: The list is subject to change. 

Paramount satellite uplink dates are given first 

Deep Space Nine - Season 2 

(21 May) The Collaborator. Vedicks Wynn and Bareli fight it out 
once more. Kai Opaka will make an apperance and the election 
for the Kai will finally take place. Kira must investigate the man 
she loves when she learns he may be the Cardassian 
collaborator responsible for the massacre of 43 Bajorans. 

(11 June) Tribunat Directed by Avery Brooks, O’Brien is arrested 
by the Cardassians and shipped to their homeworid for trial. 

(18 June) The Jem'Hadar (previously The Dominion): The season 
finale where The Dominion are introduced, and a new villain joins 
the fray. 

Voyager - Season 1 

More details; The holodeck character in the series was a real 
person, but somehow the transporter messed up the character’s 
molecular cohesion. Their ‘essence’ is transferred into the 
computer so on the holodeck the person is real and can touch 
things, but outside of the holodeck the person can’t touch things, 
but people can see this person. 

Dana Garvey has signed on for two episodes of Voyager as a 
Ferengi. The two new aliens that they are planning to be regulars 
on the series will be a beautiful, telepathic woman who only lives 

7 years, and an ugly little man. 

Producers have stated that the Voyager’s young female captain 
will evoke a similar brashness as Kirk did in the Classic Trek 
series. She is the only one already cast for the series but her 
name is being kept a secret. 

The opening minutes of the Voyager premiere will take place in 
the past during the Federation/Cardassian war and sets up the 
background situation regarding the Voyager (why it was built) why 
the renegade Starfleet officers must be stopped and what the 
Federation and Cardassian Empire are. 

It is specuiated that the opening scene involves an on-the-ground 
Cardassian assault of a Federation colony — the historic turning 
point that forced the Cardassians to finally negotiate peace, and 
that the future Voyager captain proved herseif a hero in this 
event. 

Finally, principal photography will occur sometime during August 
with the cast probably being announced around the first week of 
July. 

Jeff Goldblum in which ‘pop 
culture meets pure science’ with 
SFX from Lucasfilm. 

1 Stanley Knifed 

The makers of Stanley’s 

Dragon feel they were let down 
by ITV when the Network 

Centre ignored suggestions that 
the programme be given a more 
high profile time slot than the 

4.40 pm allocated. Central TV 
was so impressed that it felt a 
weekend peaktime slot similar 
to the BBC’s The Borrowers 
either as a weekly serial or as a 
two-hour film was in order. 

Lewis Rudd, Central’s control- 
ler of young people’s pro- 
grammes, believes that ITV’s 
short-sightedness is sympto- 
matic of why ITV sometimes 
loses out to the BBC and said, 
“It’s sad that at a time when 
people are talking about the 
need for family audiences the 
network does not seize the 

opportunity”. However, US 
investors were impressed, so 
much so that money has been 
raised to produce a feature film 
based on Carpenter’s creation. 

1 Archive Show 

The NFT's season of pro- 
grammes from the 1960s in June 
includes the last reel of A For 
Andromeda and parts 1 to 3 of 
The Andromeda Breakthrough 
on 2 June (8.30 pm) plus guests 
Peter Halliday and A For 
Andromeda director Michael 
Hayes. Parts 4 to 6 will be 
shown on 9 June. 

1 Forthcoming 

Eight episodes of the Roy 

Clarke Fantasy series The 
Wanderer, starring Bryan 

Brown in dual roles, have now 
been completed for Autumn 
BSkyB transmission and filming 
has now moved to the UK. 

seaQuest DSV Update 

News has arrived that seaQuest DSV has been renewed for a 
second season of 22 episodes, with production moving to 

Universai Studios in Fiorida. 

The final episodes of Season 1 are:- 

(1 May) Abalon - Ford encounters a mermaid-like woman and is 
taken to an undersea community headed by a scientist (guest 
star Chariton Heston) who has given his famiiy the ability to 
breathe unden/vater. Meanwhile, Lucas goes to a party and 
meets Juliana (from the episode Photon Bullet) and iearns a 
lesson about going too far too fast. 

(8 May) Such Great Patience - The seaQuest encounters a 
million-year old spaceship, but the encounter goes wrong. 

Bridger and Lucas discover that Darwin may be the key to 
bridging the communications gap. 

(15 May) The Good Death - The evil General Guzmano tricks 
seaQuest into torpedoing a refugee ship from Brazil, which 
Westphalen’s daughter is on. Dr Westphalen and Commander 

Ford are trapped trying to save her. 

(22 May) An Ocean On Fire - The season finaie where a power 
plant designed by Lucas’s father may hold the key to the world’s 
energy problems, but when it goes on-line incredible amounts of 
molten lava pour into the ocean and there’s a danger of the polar 
ice caps meltingl Bridger must sacrifice the seaQuest to save the 
world. 
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What’s on around the UK 

(Please note: The list is subject to change) 


Dally (Monday - Friday) 


00.00 

The Outer Limits (to 3 June) 

Sky One 

00.00 

Something is Out There (6 to 15 June) 

Sky One 

00.00 

The Flash (from 16 June to 1 July) 

Sky One 

17.00 

The Invisible Man (to 3 June) 

Bravo 

17.00 

Star Trek 

Sky One 

20.00 

The Avengers 

Bravo 

22.00 

Alien Nation (from 1 June to 1 July) 

Sky One 

23.50 

Doctor Who 

UK Gold 

Mondays 

16.10 

Halfway Across The Galaxy and Turn 

Left ITV 

17.00 

Batman 

S4C 

18.00 

Babylon 5 

04 

18.00 

1 Spy 

Bravo 

20.00 

X-Files (not 6 June) 

Sky One 

20.00 

Escape From Jupiter 

Family 

21.00 

The She Wolf of London (not 6 June) 

Sky One 

22.00 

Northern Exposure 

04 

23.00 

Get Smart 

Bravo 

Tuesdays 



18.00 

Batman 

04 

18.00 

The Time Tunnel 

Bravo 

21.00 

Quantum Leap 

BB02 

22.30 

Tales of the Unexpected 

Family 

Wednesdays 


16.10 

The Ink Thief (from 22 June) 

ITV 

18.00 

star Trek: The Next Generation 

BB02 

18.00 

Mork and Mindy 

04 

23.00 

Get Smart 

Bravo 

Thursdays 



19.00 

The Green Hornet 

Bravo 

20.30 

The Crystal Maze 

04 

22.30 

Tales of the Unexpected 

Family 

22.40 

Something Strange 

HTV 

Fridays 



15.45 

Molly’s Gang 

ITV 

18.00 

Captain Scarlet (to 27 May) 

BB02 

18.25 

The Man From UNCLE 

BB02 

19.00 

The Twilight Zone 

Bravo 

21.00 

Red Dwarf 

BB02 

23.00 

The Time Tunnel 

Bravo 

Saturdays 



07.45 

Joe 90 

BB01 

11.00 

The Stone Protectors 

Sky One 

11.30 

The Mighty Morphin Power Rangers 

Sky One 

12.00 

1 Spy 

Bravo 

12.30 

Toxic Crusaders 

TOO 

13.00 

Robin of Sherwood 

Sky One 

13.30 

The Twilight Zone 

Bravo 

14.30 

Bewitched 

Sky One 

15.30 

The Green Hornet 

Bravo 

16.00 

Wonder Woman 

Sky One 

18.00 

Survivors (to 28 May) 

UK Gold 

18.00 

Blakes’ 7 (from 4 June) 

UK Gold 

18.00 

The Young Indiana Jones Chronicles 

Sky One 

19.00 

Kung Fu: The Legend Continues 

Sky One 

19.15 

The New Adventures of Superman 

BBOI 

Sundays 



00.30 

Monsters (00.00 from 11 June) 

Sky One 

09.30 

Incredible Games 

BBG2 

10.00 

Doctor Who (Omnibus) 

UK Gold 

11.00 

The Stone Protectors 

Sky One 

11.30 

The Mighty Morphin Power Rangers 

Sky One 

12.30 

Toxic Crusaders 

TOO 

11.30 & 14.3CfNorze\ Gummidge Down Under 

TOO 

12.00 

Survivors (to 29 May) 

UK Gold 

12.00 

Blake's 7 (from 5 June) 

UK Gold 

14.00 

Lost In Space 

Sky One 

15.00 

Shadow of the Stone (from 1 2 Jun) 

TOO 

16,00 

The Snow Spider (from 12 Jun) 

TOO 

18.00 

Escape From Jupiter 

Family 

20.00 

Star Trek: Deep Space Nine (not 5 June) Sky One 

21.00 

Highlander: The Series (not 5 June) 

Sky One 

21.00 

Cadfael 

ITV 


Further to TV Zone 49, Joe 
Dante is heavily tipped to direct 
the forthcoming eight-hour 
series Weaveworld based on 
Clive Barker’s best-seller, which 
is intended for broadcast in the 
Autumn of 1995. Locations will 
include New York, Liverpool 
and Tunisia. 

F/X The Series, based on the 
feature films, is to be produced 
by the makers of RoboCop: The 
Series for US transmission in 
the Autumn of 1995. 

Production of Chillers (7VZ 53) 
continues apace with Stephen 
Gallagher contributing two 
further psychological dramas, 
the first of which. Number Six, 
has been filming in Leeds. The 
second story, Toby, is now 
complete and is written by 
Taggart creator Glenn Chandler. 
HTV is developing a Science 
Fiction adventure series entitled 
Time Gypsies, an ‘adult puppet 
soap’ called The Barkers 
written by Neil Innes. 

I Satellite /Cable 

Many satellite viewers may find 
they need to spend up to £200 
upgrading their equipment later 


this year to obtain the 14 new 
channels on the Astra Id satellite 
as the tv signals will be outside 
the range of most set-top 
receivers sold prior to last 
Summer. BSkyB has taken up 
options on between five to 10 of 
the transponders and is believed 
to be planning to launch 
Europe’s first pay-per-view 
service. 


|Shorts 


Patrick Stewart’s A Christmas 
Carol won Best Entertainment in 
the 1994 Laurence Olivier 
Awards. 

The ashes of Gene Roddenberry 
have been launched into Space 
on a space shuttle mission. 

It looks as if ITC’s 10,000 hours 
film and television library 
(worth up to $175 million) may 
be sold to media giant Pearson, 
who last year purchased Thames 
Television’s archive. 

New Channel 4 controller of arts 
and entertainment. Dawn Airey, 
wants more original program- 
ming to be broadcast in the 6 to 
7 pm weekday slot, which could 
threaten some of the cult 
television currently scheduled. 


^tiioTHER Trek Vacation Adventure presented by o , 











^ HE Bermuda Discovery” 

(Oepa^rig 3i‘d:t>veekend in August, I^5i 

™ ^ .fxr r- ■ or. 


v^te^fram'ari exdrthg Eastera SeaboqrJ ' 
packagKahUfetic’&ston or 
bnjoy^^, nights of unfot|ettahf fun ds^ 

L • Meet Issstr'members &. key personnel ft(W the fjlptii 





tty 


j^tihi ); « 8 Great Trek Activities! 


To receive more information on this cruise & to get 
on out mailing list for future Cruise Treks, send a 
S. A.S.E. to: CRUISE TREK, P.O.Box 2038, Agouta 
Hills, CA 91376-2038 or call(818) 597-2940. Mas 
only be booked through Cruise Ttek. Only Cniise 


Trek oassenpets will attend the Trek events. 

Paramount Picture!) is in no way associated with Cruise 
Trek 95 which is produced by CRUISE TREK and 
CRUISES CRUISES CRUISES. INC, Star Trek*. Star 
Trek: The Next Generatiort* and Star Trek: Deep Space 
Nine* are registered trademarks owned by Paramount 
Pictures. No infringement is intended. 
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The four stories in the first series have 
been adapted from the highly success- 
ful books by Ellis Peters. Sir Derek 
Jacobi — “just ‘Derek’ will do” — 
hadn’t read any of the books, but de- 
voured eight as soon as he was cast as 
the mediaeval detective. 

“It was a fascinating period,” he says. 
“In the books she [the author] mixes the 
passion and the crime with the historical 
detail very well and I’m Just hoping we 
can recreate that.” 

Essential for re-creating the period was 
finding the right location. The Producer 
spent a lot of time travelling all over the 
UK searching for mediaeval buildings. In 
the end he decided on Hungary. 

“There are buildings that are appropri- 
ate to a story like this scattered around 
England and Wales... but to render them 
back to their original state would be nigh- 
on impossible, given the fact they’re all 


Brother Cadfael (Derek Jacobi) and 
Hugh Beringar (Sean Pertwee) 


The Source 


H as a rival for Sherlock 
Holmes emerged from medi- 
aeval times? A new charac- 
ter is about to join the ranks 
of tv detectives 

“He’s such a multi-layered character,” 
says Derek Jacobi of Brother Cadfael, the 
character he plays in ITV’s new series. 
“He’s a monk with a past. For the major- 
ity of his life he’s been in the outside 
world. He’s someone who’s done a lot of 
killing as a soldier in the Crusades and he’s 
had a number of women in his life. He’s a 
man of great acquired knowledge and sym- 
pathy but he’s not a goody-goody.” 

The Hero 

Brother Cadfael is ‘a good man in an evil 
world’. His world is 12th Century Britain 
where King Stephen and Queen Maud are 
engaged in a civil war over the crown. The 
details of mediaeval life have been re-cre- 
ated for Cadfael in an almost romantic 
style. It’s a life that is so remote from the 
20th Century that it edges on fantasy; a 
setting which has been successful for pro- 
grammes like Robin of Sherwood. 

“The British audience feels quite com- 
fortable with mediaeval pieces and that’s 
because they’re very familiar with Robin 
Hood, King Arthur and other stories like 
that. They’re also very familiar with the 
genre of detective fiction... This manages 
to marry a mediaeval piece with familiar 
detective fiction in a way which is really 
generally interesting.” 






being used... [And] they are scattered. It 
is essential when you’re filming to have 
all your sets and locations within 10 and 
20 minutes of where all your crew and cast 
are. Every minute you travel is a great deal 
of money.” 

Authenticity was also required for the 
costumes. For Derek Jacobi and the re.st 
of the monks this meant having their hair 
cut into a monk’s tonsure. They had to 
keep going under the razor every few days. 

“You could go for about a week and you 
could still get away with it,” says Derek. 
“[When you] feel it grow again, you relax 
because it was actually going to come 
back!” 

He also had to get used to wearing the 
monk’s habit. “I recommend skirt-wear- 
ing for gentlemen in the summer,” he says. 
“Particularly when you hitch them up it’s 
quite cool and comfy. I think our robes, 
although they look very home-spun, they 
were a bit classier than that, the material 
was quite nice.” 

TVZc^ 


feature 


Son of Who 

While Brother Cadfael uses his knowl- 
edge and experience for detection, a lot of 
the action is taken on by Hugh Beringar, 
played by Sean Pertwee, son of Doctor 
Who Jon Pertwee. 

“I used to get teased about it at school,” 
says Sean. “So I’d immediately defend my 
comer and bang someone on the nose or 
shout at them. 

“Like a lot of children who follow their 
parents into acting I had a chip on my 
shoulder about having to prove myself and 
find my own identity. But, despite that. 
I’ve always loved my father and been able 
to talk to him. As I’ve got older and done 
more of my own work I have become 
much more relaxed about having the 
Pertwee name.” 

His character, Hugh, is initially doubted ' 
by Brother Cadfael, but a friendship de- 
velops and he becomes a powerful ally. 




feature / dassifieds 


He’s a real action man and I had a lot 
of jumping on and off horses and duelling 
to do,” Sean explains. “It’s all Boy’s Own 
stuff which was great fun. The only draw- 
back was how hot it was during filming. I 
had to swing around a great heavy shield 
and a 121b sword whilst wearing a leather 
tabard with chain-mail, tights, boots, hel- 
mets and gloves.” 

The action sequences are sparingly used, 
but wonderfully filmed. The first episode. 
One Corpse Too Many opens with a battle 
and ends with a brutal sword fight. It con- 
trasts with the gentler pace of Cadfael’s 
monastic world and formal dialogue which 
is almost Shakespearean in style. 

‘It’s a very difficult line to tread writing 
these pieces because you want them to feel 
period,” explains Producer Stephen 
Smallwood. “If you really were going to 
do that you’d have most people speaking 
French and the others a kind of Anglo- 
Saxon argot and consequently one veers 
away from that truism to something that 
people believe is mediaeval. Now in this 
first episode the dialogue is truer to the 
book than the succeeding ones and it is 
quite literary. I think as we moved slightly 
away from the style of the book to more 
contemporary dialogue, it worked slightly 
better. On the other hand, it’s fairly intel- 
ligent dialogue and I think there are parts 
of the audience who will enjoy it for that.” 



[cost 


Having spent three months building a 
mediaeval Abbey and a village in Buda 
pest, and another three months filming, it’s 
obviously an expensive series. 


“As far as I’m concerned as a Producer, 

I could have done with a whole lot more 
money,” says Stephen. “It was a struggle 
from beginning to end. It cost about four- 
and-a-half million pounds which is not a 
great deal more than a contemporary se- 
ries for ITV. But I think all the money’s 
on the screen. That’s my task and I had a 
very good team who laboured under terri- 
ble circumstances to achieve that and 
they’ve done very well.” 

Stephen spent two years bringing six 
hours of Cadfael to the screen. He’s had 
many problems to deal with over that time. 

“The strongest memory I have is chas- 
ing all around Budapest looking for the 
man with the smoke machine for the bat- 
tle! He turned up an hour after the battle 
had finished. The other memory I have is 
of Derek Jacobi’s stand-in. Derek has 
blonde hair and he had it cut into a ton- 
sure. Derek had to jump off a bridge so 
we didn’t want Derek to do that and break 
his neck, so we hired a stunt man to do it 


He turned up with a long black wig! The 
director of course went completely wild. 
So we had to slap on his head a peroxide 
wig and put a pat of mud on it for the ton- 
sure and hope no one would notice!” 

Stephen says he’s learnt a great deal 
maldng Cadfael and admits “it’s stuffed 
through with things that make me cringe”. 
But he’s thrilled to have Derek Jacobi star- 
ring in his series and wouldn’t change a 
thing where the cast are concerned. 

“I’m delighted at Derek playing the 
role,” he says. “He is quite remarkably 
strong and the characteristics of the char- 
acter just shine through in his performance. 
He also makes you want to watch him and 
listen to him because he’s so strong.” 

It is Brother Cadfael’s duality as a man 
with a past who has turned to the church, 
coupled with the attractions of the mediae- 
val world that are the strengths of the se- 
ries. Cadfael’s literary language and me- 
ticulous detection may deter some at first, 
but persevere and ye shall be rewarded. 

“I think the first couple of episodes are 
going to be the most important because 
they’re going to be the ones that attract 
the viewer or not,” says Derek Jacobi. “Of 
the four we did, my favourites are the last 
two — so stay on for the last two! The last 
one I love. Monk’s Hood. The first one 
everyone’s being introduced. By the time 
you get to the third or fourth one, you’re 
getting deeper into Cadfael’s psyche and 
they become more domestic, they become 
more about the people than about the situ- 
ation.” 

Jane Killick 

The series is scheduled to start on 
Sunday, 29 May at 8.30pm. 


TV Zone Classifieds 


PEN PALS 


To Stephen Kenneth Wright, Help! I’ve 
lost your address! Please write again. 
See you 'round the galaxy (or Away 
Teams?) Cathy Mclver, C/o 4 St James 
Place, Stevenston, Ayrshire, Strathclyde, 
Scotland. 

Genuine male Trekkie, 21, (boyish, 
openminded, witty) also adores various 
SF/eOs fantasy tv, comic heroes and 
rock’n’roll. Would like to meet similar, 
easy-going female fans, 1 8+, for conven- 
tions, conversations, cinema, etc. Photo 
please. London/Essex/Anywhere, (genu- 
ine replies only): Paul, 120 Leytonstone 
Road, London E15 1TQ. 


WANTED 


star Wars toys wanted for cash in 
South East area. Tel: 0322 226892 eve- 


nings. Are there any questions? Then to Janet Quarton, 15 Letter Daill, gramme guides etc). £5 membership, 
man your phones and may the force be Cairnbaan, Lochgilphead, Argyll PA31 Malcolm Chapman, 96 Meadvale 
with you! 8SX, Scotland. Road, London W5 1NR. 


Wanted - He-Man and the Masters of 
the Universe (Filmation), Bravestarr 
and Filmation’s Ghostbusters episodes/ 
videos. Write to Richard Ault, Bradgate, 
89 Southbourne Coast Road, 
Southbourne, Bournemouth, Dorset 
BH6 4DX, 

Episodes of Whatever Happened to the 
Likely Lads to complete my collection. 
Also memorabilia. Please write or phone: 
Rob Smith, Lutflands Cottage, St 
Gennys, Cornwall EX23 ONY - 0840 
230685. 


CLUBS 


IDIC Star Trek Club. UK dues 8.00 for 
six bimonfhly 80-100 page newsletters 
covering all aspects of Star Trek. SASE 


Ten Forward Star Trek TNG fan club, 
membership £3.50, three A4 newsletters 
per year, membership card, certificate, 
starship assignment, choice of race, de- 
tails send SAE to TF, 3 Hardwicke Road, 
Eastwood, Rotherham, S65 IRE. 

BSFR International Star Trek Club. UK 
membership £8.00. Foreign rates avail- 
able on request. Bringing you bi- 
monthly newsletters and magazines, 
featuring news, reviews, interviews, 
photos and much much more! Send A4 
SASE to BSFR, Alan Roberts, 1 
Lullington Road, Knowle, Bristol BS4 
2LH. 

STARS (Savers of TV & Radio 
Shows) Free access to large private 
collections of vintage TV/Radio 
shows. Quarterly newsletter (pro- 


Allen Nation Is back! Join the world’s 
only Alien Nation appreciation society. All 
nations welcome. Send either an SAE 
or IRC to The Tencton Planet, 110 Rich- 
mond Street, Coventry CV2 4HY, Eng- 
land, UK. 

Norwich Dr Who and Cult TV Soci- 
ety. Lively discussion, location/con- 
vention trips, light-hearted newslet- 
ter, quizzes, annual pub crawl and 
much more! Send SAE to: 
Southlands, The Street, Ringland, 
Norwich, Norfolk NR8 6AB. 

THE AWAY TEAM; UK’s largest Star 
Trek Local Group. See TNG & DS9 epi- 
sodes direct from USA. Dealers’ Room. 
Entry: £6 (£3 14yrs & under). SAE: Con- 
tagion (Away Team), PO Box 867, 
Rutherglen, Glasgow G73 4HR. 
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Dark Shadows. If you are Interested in 
this long running American soap, send 
an SAE to the new British Dark Shad- 
ows society:- English Cousins, PO Box 
486, London SE4 1RN. 

LOIS & CLARK: Club for fans of this hit 
TV series. Newsletters, merchandise 
and more. Join now and receive a free 
colour poster! SAE to: Gareth Hughes, 
Managers Flat, Homedee House, Gar- 
den Lane, Chester CHI 4HD. 

The United Federation Start leet: A Star 
Trek appreciation society with regional 
starships around the UK. Bi-monthly 
Fleet and starship newsletters plus mem- 
bership package, dues: £5.50. UFS: 13 
Denton Avenue, Lemington, Newcastle 
upon Tyne NE15 SAD. 

Michael J Fox’s only official information 
service is FiloFOX: 102 Lynn Road, 
Ilford, Essex IG2 7DX. Membership £5. 
Members receive quarterly magazines, 
mini-biography and more. Send SAE for 
full details. 


EVENTS 

midnight media presents 

MOVIE MART & 
COLLECTORS FAIR 

Sunday 26th June 1994 
1 1am - 4pm 
Watford Leisure Centre, 
Horseshoe Lane, Garston, 
Watford, Herts. 

Sci-Fi, Horror, Fantasy, Mainstream Fiim 
& TV Material, Mags, Books, Posters, 
Lobby Cards, Stills, Videos, Comics, 
Model Kits, Soundtracks, Toys, Laser 
Discs, Autographs, Cards and more 
Entry: £1 Adults - SOp Children/OAPs 
For bookings / enquiries 
Tel; 0487 832480 or 0850 394614 


CONVENTIONS 


star Trek cruise in June 1995 to Ven- 
ice and Greek Islands. Guests GEORGE 
TAKEI, COLM MEANEY, JOHN de 
LANCIE, JONOTHON DELARCO, oth- 
ers TBA. For details send SSAE to 
Starship Voyages, 74 Peartree Close, 
South Ockendon, Essex RM15 6PR. 

Voyage 94, Voyage to the Bottom of 
the Sea convention 29-31 July 1994, 
Novotel, Sheffield. Guest Paul 
Zastupnevich. For details send SAE to 
Voyage 94, 15 Fullers Court, Exeter, 
Devon EX2 4DZ, England. 

TAKE NO PRISONERS!! Patrick 
McGoohan in an Armchair Theatre Dou- 
ble-bill. KALEIDOSCOPE, The Conven- 
tion of Rare Television. Two video rooms 
+ guests. 13th August, Stourbridge Town 
Hall. SSAE: 93 Old Park Road, Dudley, 
DY1 3NE. 

The London Away Team present 
LATCON 94, London’s one day StarTrek 
convention at University of London Un- 
ion WC1 19th November. Send SAE for 
details to LATCON, 9 Upper Flat, 
Mulgrave Road, Croydon, CRO IBL. 

Remembrance 95; The Dr Who Conven- 
tion. Featuring guests, displays and spe- 
cial appearance by The Whomobile. 
Send an SAE for further details to: 31 
Richmond St, Ashton-Under-Lyne, Lan- 
cashire OL7 OAR. 


cfassifieds 


CULT TV WEEKEND, 11-14 November 
1994, Hemsby, Norfolk. Guests (subject 
to commitments) include Harlan Ellison, 
Sylvia Anderson, Barry Morse, Annette 
Andre, Sophie Aldred, Deborah Watling. 
SAE: PO Box 1701, Peterborough PEI 
1EX. 

CONTAGION: The Scottish Star Trek 
Convention - 23-25 July 1994, Hospi- 
tality Inn, Glasgow. Guests: Michael 
Dorn (Worf); Richard Arnold. Registra- 
tion £35. For further details send SAE to 
Contagion, PO Box 867, Rutherglen, 
Glasgow G73 4HR. 

The Avengers Treasure Hunt -Aunique 
weekend of games, quizzes and visits 
to the locations where the series was 
filmed. Don’t miss out: send SAE to 88 
Ediington Lane, Doncaster DN4 9LS. 


FOR SALE 


American Comics 75,000 for sale. Mar- 
vel, DC, Independents, Mags, 
Superheroes/Film 1960-Date. (1960’s 
comics also wanted). FREE mindblowing 
catalogue. Write: Steve Rock, PO Box 
473, Bristol BS99 1 EB. 

Video collector selling off large selec- 
tion: StarTrek TNG; Salem’s Lot; Baron; 
Prisoner: Cell Block H; and more. Write 
to: GPG McElhinney, 23 Delaney Cres- 
cent, Strabane, Co Tyrone, N Ireland 
BT82 9BB. 

For Sale: original US Twilight Zones. 
1983-6 complete. Annual 83 plus nos. 
1981/2 inc. first ever. Stephen King ma- 
terial. Night Cries. Offers invited. 0202 
751987. 

Star Trek videos. Entire collection of 
Original and Next Gen videos being sold 
as complete collections only (not indi- 
vidually). Ring Martyn Bamber on 0245 
320705 (Chelsmford, Essex). 


SERVICES 

NEW GIANT TV!! 

Amazing, simple, inexpensive 
projection method allows you to 
convert TV screen to massive 7 foot 
wide ‘Cinema Screen’! 

Now watch your favourite 
blockbuster movies in style! 

For Further details, rush an SAE to: 
BIP, Dept TVZ, FREEPOST CL3S95, 
COLCHESTER C03 3BR 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 8HS. Tel: (0742) 758905. 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics. Star Trek material, Doctor 
Who material, etc. Open Monday, Tues- 
day, Thursday, Friday 10am ’til 5pm. 
Saturday 9.00 'til 5pm. Closed all day 
Wednesday. Please send SAE for list. 

Free catalogue: Listing hundreds of Star 
Trek, Next Generation, Dr Who and other 
TV and SF subjects. Books, Videos, 
Models etc: send First Class stamp: John 
Fitton (Books and Magazines), 1 Orchard 
Way, Hensall, Goole, Northumberside, 
DN14 ORT. 

Calling all Star Trek fans. Hundreds of 
items available in our Star Trek cata- 
logue. SAE to: Forbidden Planet Mail 
Order, 71 New Oxford Street, London 
WC1 IDG re 071 497 2150. 

Attention all Film and TV fans! We are 
a mail order service offering two com- 
prehensive catalogues: Film/Film star 
catalogue -photos, posters, stills, books. 


>2?>1^clASSIF1ED 

For your classified advert simply fill In the form below (or a copy) 

& post it with payment to: 

TV Zone Classified ads. 9 Blades Court, Deodar Road, LONDON, SW15 2NU, UK. 
Please tick the appropriate section that you wish to place your advertisement in: 

PEN PALS (for contacting fellow fans) - £3.00 ($6.00) for up to 32 words | 

FAN RATE (for non profit making clubs, fanzines and conventions) -- t—\ 

£6.00 ($12.00) for up to 32 words | | 

SPECIAL RATE (for all other categories and when using the grid) — 

£12.00 for up to 32 words | | 

For every additional word over the 32 word limit in the above catagories, add 40p per word. 

WORDAGE RATE (when not using grid and for an ad i— i 

of not less than 30 words) •• 40p per word | | 

BOXED AD RATE (single column, 4.2cm wide) - £9.66 per cm (minimum of 3cm) 


SPECIAL OFFER: Reach even more people by placing your ad in other Visual 
Imagination publications. For the same ad to appear in Starburst it will cost you 
only half as much again. To place your ad (of 32 words or less) In Film Review, 
add only £12, a saving of over 50% of the magazine’s usual rates . 
Please tick the appropriate box(es). 


□BTi 


I (Add 50%) 


□ FIIM Mmn 


(Add £12) 


Payment can be made by Cheque (USA Check), Money Order, Postal Order or by 
Credit Card (Access, Visa, Mastercard). Payments should be made payable to: Visual 
Imagination Limited. Payments in either UK pounds (£) or USA dollars ($) are 
acceptable. To pay by Credit canl fill in the card number and expiry date below or 
enclose the details with your advert. 

Section required: Payment due; 

Please charge my Visa / Access / Mastercard the amount shown Expiry Date: 


Signature: 
Name: . 

Address: 


Postcode / Zipcode: 


etc: £1.00. Sci-Fi/TV fantasy catalogue 
- books, mags, photos, toys and mer- 
chandise etc: £1 .00 or £1 .50 for both 
catalogues;- Fantasy Incorporated (T), 
18 Garsmouth Way, Watford, Herts. 

Ace of Wands, Sweeney, XL5, UFO, 
Protectors, Space: 1999 -’original’ epi- 
sodes/merchandise/laser discs avail- 
able. SAE to SPECTRUM, 11b Electric 
Parade, Seven Kings Road, Ilford, Es- 
sex IG3 8BY. Tel: 081 590 5007. 

Interested in video swapping? For 

comprehensive video list containing sci- 
fi, comedy, music, documentaries and 
much more... send your video list to: Pete 
Wilson, 21 Bookerhill Road, High Wycombe, 
Bucks. (Swapping service only). 

Write to your favourite stars! Receive 
signed photos! Receive personai replies! 
The NEW “1994 Starsearch Directory” 
contains contact addresses for over 500 
top TV, film and pop stars. We list the 
agents and managers who will pass on 
your letterslAFREE fanzine and fan club 
directory is also included! Order TODAY 
for only £3.99 from: Success Books, 1 
Middlefield Road, Rotherham, S60 3JH. 
Full money-back guarantee. 


FANZINES 


Terry Pratchett fanzine - Issue 2 out 
now! Please send a cheque for £2.00 


made payable to “The Wizard’s Knob 
Magazine" -TWK subscriptions (SB/TV), 
Spinneys, Post Office Road, Woodham 
Mortimer, Maldon, Essex, CM9 6SX. 

TNG/DS9 computer fanzine. Issue #1 
out now for Atari ST - send disk, SAE 
and £1 cheque (made payable to James 
Bird) to; Nova, 91 Elm Tree Avenue, 
Kilburn, Derby DE56 ONN. 

Jaunt magazine, the Tomorrow People 
fan club. Costs £10 a year, c/o W West, 
174 Griffiths Drive, Ashmore Park, Wol- 
verhampton WV11 2JR. 

Doctor Waloc! Fanzine covering TV, 
film, video, music, computer games and 
radio (plus fiction and silliness). Send £1 
(£1 .50 overseas) to: Darren, 38 Camrose 
Walk, St Dials, Cwmbran, Gwent NP44 
4NN, VVales. 

Crimson Heroes - The classic horror 
movie fanzine. Issue One out now! Fea- 
turing The Mummy and Vincent Price. 
Send £2.25 cheque payable to Paul 
Durkan, 67 Dryden Road, Scunthorpe, 
South Humberside DN17 1PP. 

Saccade, The Magazine of Bizarre and 
Fantastic Fiction. Issue Two: Vampire 
Special. The Blood Countess, original 
fiction, societies, reviews. Vamps on Tel- 
evision. Cheques payable Robert Gill, 
Saccade, 93 Green Lane, Dronfield, 
Sheffield SI 8 6FG. 
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TV Zone Letters 
PO Box 371 
LONDON 
SW14 8JL, UK 
Fax: 081 875 1588 

|| Brought to Book 

Chris Drake 

Grimsby, South Humberside 
I must admit, I had to laugh 
whilst reading Matthew Cooke’s 
review of my UFO and Space: 
1999 book in TV Zone #54. 

Laugh, not because I particularly 
like seeing my work trashed, but 
at the downright ignorance of 
the reviewer. 

If you are going to review a 
book, surely it makes sense to at 
least get the title right, if nothing 
else. If Mr Cooke can actually 
be bothered to look at the cover 
of the book he will see that it is 
called quite simply, UFO and 
Space: 1999 and not The Making 
of UFO and Space: 1999 as he 
insists on calling it. A point 
worth noting, I think, especially 
when the review seems to hinge 
upon the reviewer’s disappoint- 
ment at the lack of ‘behind the 
scenes treats’, as he likes to call 
them. 

Just for the record, it was never 
my intention (nor was it ever 
part of my brief) to write a 
‘Making of..’ type book. My 
intention was to produce 
something which could be 
enjoyed by both the ‘die-hards’ 
and the general science-fiction 
fans alike and, in so doing, I felt 
that it would be to everyone’s 
benefit if I tried to touch upon 
each and every aspect of both 
shows in as much detail as was 
possible. 

In closing, I should like to make 
it clear that I can accept 
constructive criticism as happily 
as anyone, and felt compelled to 
respond to Mr Cooke’s review 
only because I found it ill- 
informed, one-sided and more 
than a little ptetty. 

Matthew Cooke replies: All of 
the publicity material provided 
by the publishers referred to the 
book as ‘The Making of UFO 
and Space: 1999’ and marketed 
it as such. Even though this 
apparent mistake has come to 
light / stand by my original 



Mork and Mindy, by request 


comments and would add that I 
feel this to have been an 
opportunity missed. 

I Monkey Magic 

David Beattie 
Edinburgh, Scotland 
Is TV Zone a magazine for cult 
tv or just Star IVek: The Next 
Generation, Deep Space Nine 
and Doctor "Who. I was kind of 
wondering if TV Zone will ever 
do a feature on classics like The 
Water Margin and Monkey. 

Is it just me that appreciate those 
programmes or do others enjoy 
it? 

|Nanoo, Nanoo! 

Cheuk Ma 
Famborough, Hants. 

Like many of your readers who 
have previously written in to 
you, I for one honestly agree 
that you tend to concentrate your 
magazine on programmes such 
as Doctor Who and Star TVek 
in almost every issue that I read 
every month. Now isn’t it about 
time that you put these pro- 
grammes aside, well at least 
temporarily to give it a rest and 
start doing feature coverage on 
primetime programmes such as 
Mork and Mindy. 

Mork and Mindy is definitely 
one of the programmes which I 
would love to see covered in 
your magazine. So please could 
you try and grant my request as 
you have done in the past with 
other readers who wrote in to 
you, even if its just a picture of 
Mork and Mindy which I’m 
quite happy to accept. 

Editor: We too are very keen that 
we should cover as wide a 
variety of programmes as 
possible. However, TV Zone is a 
commercial concern and we are 
obliged to provide potential 
purchasers with what they want. 


The fact is, as our recent 
readers’ survey proved, that 
Doctor Who and Star Trek are 
by far the most popular subjects 
covered in the magazine and 
consequently will continue to be 
heavily featured in future issues. 
This is not to say, though, that 
other, lesser known and less 
popular programmes such as 
Mork at^ Mindy and The Water 
Margin won ’t be included in TV 
Zone at some point. For the 
moment, however, here is a 
picture of Mork and Mindy as 
requested. 

I Dead Duck? 

Andrew Black 
Lavister, Clwyd 
So Michael Rowe, (TV Zx>ne 
#54) is fed up with moaning 
Doctor Who fans is he? This is 
ironic, as he is obviously an 
Olympic moaner himself If it 
wasn’t for people such as Mr 
Rowe stating that Doctor Who 
‘died when Tom Baker left’ the 
series would probably never 
have been killed off. 

He may well be tired of our 
moaning, but to quote Oscar 
Wilde, ‘All progress depends on 
the unreasonable man.’ If you 
don’t quite catch my drift I’ll 
refer you to the way Star TFek 
fans kicked up a real fuss about 
the show which eventually led to 
the production of the films. The 
Next Generation and other 
spin-offs. So you see, moaning 
and whinging can pay off! I was 
also offended that Mr Rowe 
should refer to Doctor Who as a 
‘dead duck’ ! Well Mr Rowe, I, 
Virgin Books, BBC Radio and 
the world’s most popular movie 
producer seem to disagree with 
you there! 

It’s also notable that due to last 
year’s 30th anniversary celebra- 
tions, Doctor Who has gone 
through a resurgence of interest 


that is similar to the one Star 
TVek had before its first feature 
film. Is it foolish to believe that 
the best is yet to come? 

Doctor Eight 

Mark Jeffries 

Woodford Green, Essex 
Now Steven Spielberg is looking 
for a ‘Doctor’ with the right 
amounts of sex appeal, eccen- 
tricity, gentleness, humour and a 
touch of darkness but one can 
only guess what the right 
amounts are. 1 can’t, somehow, 
see Tom Cruise being a good, 
eccentric Doctor. So hopefully 
it’s only a wind-up. 

The Doctor has always had an 
EdwardianA^ictorian image. 

Back in 1963 he was portrayed 
as an Edwardian grandfather 
figure but in those days grandfa- 
thers were Edwardians. In the 
Hollywood version of Doctor 
Who an EdwardianA^ictorian 
image may not be necessary for 
him, all he needs is to look 
eccentric and gentlemanly. 

His image should be left wide 
open to interpretation but in my 
opinion he should look smart but 
casual and be eccentric. 

Steven Spielberg wants to re-use 
classic stories from the last thirty 
years of Who. That could turn 
out to be a very awkward 
business as many of the classics 
were written to write out old 
Doctors and assistants or to 
introduce new ones. If he wants 
to re-tell classic stories of the 
Pertwee era, then the Hollywood 
Doctor may have to be exiled to 
Earth. I feel that classic stories 
featuring more than one Doctor 
like The Three Doctors and The 
Five Doctors would find no 
equivalent in the Hollywood 
version. It would be wonderful if 
‘classic storylines’ included lost 
or incomplete stories of the 
Troughton era and Shada. 


I Who Cast 


Nigel Lowrey 
High Wycombe, Bucks 
The news that Alan Rickman has 
been announced by Amblin as 
their Doctor is a most welcome 
one. He’s a well-known actor on 
both sides of the Atlantic and 
possesses just the right amount 
of eccentricity. Rumours persist 
that Pamela Anderson is tipped 
to be the Doc’s assistant, so it 
looks like the revamped show 
will have watchable leads again. 
1 just hope Amblin produces 
better scripts than the ones 
supplied for Amazing Stories 
and the first few episodes of 
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seaQuest (which I look forward 
to seeing again in July). 

Nigel Adams and Michael 
Leddy brought up interesting 
points (Letters, TV Zone #54). I 
personally concur that more 
space should be given to new 
telefantasy series that are only 
accessible to a smaller audience 
(ie satellite and cable) and series 
that haven’t travelled over from 
the US, such as Time Trax. The 
X-Files sounds interesting but 1 
don’t have satellite tv so articles 
would be most enlightening. 
Editor: Alan Rickman as a 
possible Doctor seems to be still 
just a rumour. 

I Disturbed 

Matthew Townend 

Chichester, West Sussex 
What is it with Matthew Pearson 
in TV Zxyne #54? Does he 
understand why Doctor Who 
fans are disturbed by the new 
show proposed by the ‘Yanks’. 
It’s just that Who is a British 
Science Fiction series and we 
don’t want to .see it turned into 
an all-American show. Matthew 
must realize that Steven 
Spielberg got an Oscar for a 
second World War film which 
had nothing to do with Science 
Fiction. Also it is unlikely that 
he will direct it anyway. 

I must agree with Arnold Toye 
in the same issue about a gay 
production of Doctor Who. In 
the show’s history the Doctor 
has had no sexual relationship 
with anyone so it seems a little 
strange that a bunch of gays 
want to rip-off this of all shows. 

I Sadly Offended 

Arnold Toye 

Co. Londonderry, N. Ireland 
I wasn’t surprised that my letter 
about a gay production of Who 
was published. The ‘Who’s Sad’ 
title shows how sad you are by 
not letting me put my view 
across without making a crappy 
comment about it. This proposed 
version so offended me into 
writing the last letter. And you 
say I’m sad for speaking up and 
rejecting it? That’s my opinion 
straight down the line just as it’s 
mine to say that Nigel Adams 
(Letters, TV Zone #54) is right 
about the X-Files, it’s great. I 
also agree with Jackie Marsh 
that The Tomorrow People is 
pretty lame, Naiome Flarris in 
particular and a ship that does 
nothing. However, I don’t agree 
with Michael Rowe’s comments 
on Highlander and Doctor 
Who. How can he judge the 

TVZt^ 


former after six or so episodes 
and, Michael, Doctor Who 
didn’t die after Tom Baker. He 
helped it on its way by uninten- 
tionally staying too long in the 
role. His successor is/was the 
best in my eyes and with no 
offence to the others, the only 
one to remain steadily on screen 
for the last ten years. 

So, why don’t you surprise me 
and print my reply better titled 
or are you too sad to do that? 
Editor: Well, there's your letter 
printed. Surprised? As for our 
title; surely we are entitled to 
make comments on your 
comments as well, as are other 
people... ? 

(Who’S Glad? 

Adam Richards 

Derby, Derbyshire 
In reply to the disgusting letter 
from Arnold Toye in TV Zone 
#54 I would like to say that 
Doctor Who has a lot to do with 
gays, as a large proportion of 
fans are gay. Even if this were 
not the case. Who fandom can 
well do without Arnold’s 
sickening (and sad) brand of 
fascism. Doctor Who fandom is 
about appreciating a tv show, 
which a lot of your so-called 
‘normal’ members of the public 
may think is unnatural in itself; 
so for a member of a ridiculed 
minority like Who fans to be so 
stupid and intolerant towards 
members of another hard-done- 
by minority is the action of a 


fool. I presume if Mr Toye had 
his way, we wouldn’t have 
‘camp’ Doctor Who, we’d have 
Dimensions In Time, The 
Happiness Patrol and The 
Invisible Enemy — can you see 
the difference, because I can’t! 
Finally, I will say that Who is 
big enough for the both of us. by 
this 1 mean there is more than 
enough room for all types of 
fans; and all types of different 
interpretations for the pro- 
gramme. As a gay Doctor Who 
fan myself, 1 don’t wish to force 
my own sexual orientation on 
anyone else, but I will not be 
denie an equal opportunity to 
express my appreciation in the 
way I see fit. If Arnold can’t 
handle that, it’s his problem, not 
mine. Yes, T am gay. So what? 
Get a life, Arnold, and keep your 
pathetic prejudices to yourself. 

I High-Handed 

Sheila Waters 
Considering the fact that 
Highlander: The Series only 
reaches episode four as I write, I 
do think it’s a little too early to 
judge whether it be ‘an insult to 
our brain cells’ or a ‘little gem’. 
Suffice to say, that at the 
moment — I like it. 

I would have thought that with 
all the action, it would appeal to 
men; maybe not. Perhaps the 
romantic image of an immortal 
warrior finds favour with 
women. Whichever is the case 
lets give it time to settle. 


Certainly I found last week’s 
story with the Chinese immortal, 
an intriguing one. The series has 
much more scope to explore 
what the films could not. 

Wayne Lawton 
Mansfield, Notts 
This is the first time I have 
written to a magazine but I had 
to write this letter after reading 
what some idiot said about 
Highlander: The Series. Firstly 
after seeing the videos in rental 
stores last year, I must admit 1 
wasn’t interested because the 
covers were so awful and it 
didn’t look like much. Then I 
heard it was coming to Sky One, 
so just in case, I got a blank tape 
ready and taped the first episode 
called The Gathering. I was 
pleasantly surprised because it 
was so ‘in-line’ with the original 
movie. In my opinion it had 
everything (Christopher Lambert 
as Connor MacCleod, the 
brilliant flashback sequences, 
the actual swords used in the 
movies and an added bonus, the 
brilliant music by Queen). 
Admittedly the acting was a 
little shaky and the sword fights 
a little so-so; but isn’t everything 
like this during the first season 
of a new series? I mean look at 
Star Trek: The Next Genera- 
tion, the first episode of that 
show [Encounter at Farpoint) 
and most of the first season in 
my opinion is absolute crap! Yet 
look what the show has become. 
You cannot knock a show after 
seeing the first couple of 
episodes. So, in my opinion, 
after seeing the Highlander 
episodes Innocent Man and Free 
Fall I was convinced that this 
show will be absolutely brilliant 
come the end of the first season 
and let’s face it, if a show goes 
beyond its second season it can’t 
be that bad! 

I agree with Richard Houlds- 
worth’s opinion that Highlander 
is head and shoulders above 
such shows as seaQuest and 
Deep Space Nine, because it is! 
That man deserves a raise! 
Editor: Hmm... We'll consider 
it. . . briefly! Incidentally, for 
those, wondering how the 
Highlander fv series matches 
with the films, the premise is that 
the two strands are not directly 
related. It seems that the tv 
series is a parallel universe 
scenario, with some of the 
original characters and events. 
Duncan is a clansman of 
Connor's and is around 50 years 
younger. 

Until next time, keep watching 
and writing. 
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F pR three years, seventy-nine epi- 
sodes and six feature films, 
William Shatner has been James 
Tiberius Kirk, Captain of the 
Starship Enterprise, but Shatner is now 
filming his swansong to the character 
which made him famous. The seventh 
film. Star TVek: Generations, has begun 
filming, uniting some of the original cast 
with the crew from Star TVek: The Next 
Generation. 


I Captains Meet 

“Last night I went across to the sound 
stage where they were filming the last 
couple of shots for the final episode of 
The Next Generation. I invited Patrick 
Stewart to dinner. People like to think 
there must be some animosity between us, 
but when we met last at a convention we 
had a great time.” 

There are many stories which tell of 
Shatner’s strained relations with other 
members of the original series. Both 
James Doohan (Scotty) and Majel Barret 
(Nurse Chappell/Lwaxana Troi) have 
openly criticised the actor and his ego. 

“The relationships with the old crew 
are... quite good actually,” claims Shatner. 
“I’ve always felt if you’ve known a group 
of people a long time, like the original 
crew, that there is nothing you can do 
which will totally tear the relationship. 
Jimmy Doohan has expressed himself 
from time to time as having some anti- 
pathy towards me, but I think he must be 
a little confused. I saw him last night on 
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I don’t see how you can call that voyeur- 
istic.” 

He has also been very successful with 
the string of futuristic Tek novels, the first 
of which has just been made into a tv spe- 
cial and looks on course for a regular se- 
ries slot. Despite originally seeing him- 
self as the star, Shatner actually plays the 
boss of the series’s main future cop Jake 
Cardigan (Greg Evigan). 

Shatner was no stranger to acting be- 
fore he got his galaxy globetrotting role. 
He began acting at a young age. 

“I started performing as a child, as far 
as I can remember. When I was six, in 
camp plays. I can vividly recollect hav- 
ing moved an audience to tears., standing 
on stage and receiving the applause. I had 
a sense of awe that I had been able to af- 


the set. I hugged him, kissed him on both 
cheeks and I hope he respects me in the 
morning!” 

I Ego 

However, he acknowledges the ‘ego’ 
part of acting as well. 

“An actor is generally an insecure per- 
son who reaches out, looking for that love 
and approval. The duality is that you have 
to have the ego or arrogance that means 
you can stand in front of people and tell 
them that you can make them laugh and 
cry. You also have to be ready for the 
brick-bats and criticism. The balance is 
always changing.” 

The recent publication of Shatner’s TTek 
recollection has raised a few hackles 
amongst TVek fandom and with a sequel 
in the works it will be interesting to see if 
his relationship with his co-stars can sur- 
vive another outing. 

Though Kirk wilt always be tlie charac- 
ter the Canadian bom actor is most asso- 
ciated with, other work through the years 
is frequently seen around the world. Sky 
One will also be showing TJ Hooker, the 
formula Eighties cop show and the popu- 
lar Rescue (911) which highlights disas- 
ters, accidents and acts of bravery. Re- 
cently such shows on both side of the At- 
lantic have been heavily criticised for 
being sensationalist. 

“I prefer to think of Rescue as a cel- 
ebration of the human spirit. We take peo- 
ple who have offered their lives to help 
somebody else, a stranger, or is a profes- 
sional to help others. In either case, it’s 
people risking themselves for others and 
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seaQuest DSV Part one of an interview with director 
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Highlander Adrian Paul, star of the television series, 
interviewed 
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William Shatner during the 
interview sateilite iink 

feet them like that. That sense has never 
left me.” 

There have been many rumours circu- 
lating about the new film. One is that 
Captain Kirk does not survive his final 
mission. So will Shatner finally say good- 
bye to his Captain’s Log? 

“I obviously don’t want to give the plot 
away, even though it has been leaked... 
let me say this. Captain Kirk and Captain 
Picard, by means of movie magic and 
Science Fiction slight of hand, meet and 
work out their fate together.” 

The prepublicity surrounding this film 
certainly suggests certain historic sacrifices 
in the story, but remember, disinformation 
has often been used to distract fans and jour- 
nalists from what’s really going on... 

John Mosby 
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O NE MIGHT almost be for- 
given for assuming that Mar- 
tin Worth didn’t like the world 
very much. After all, he in- 
vented numerous possible fates for Hu- 
manity in Doomwatch, and while writ- 
ing for Survivors found endless obstacles 
for the remnants of society. 

Actually he’s a very personable chap, 
who possesses a remarkable gift for writ- 
ing gripping and intelligent drama. 

Worth claims he always knew he was 
going to be a writer. After Cambridge, he 
became a journalist and sold his first ra- 
dio play at the age of 23. “When ITV 
started in 1956, that’s where I wanted to 
be. I sent them ten minutes of a half hour 
television play, and was offered a job as a 
retainer writer at Associated Rediffusion. 
I then sold a television play to Douglas 
Fairbanks, and that was my first break.” 

I Out of the Unknown 

Worth’s first assignment in cult televi- 
sion was Out of the Unknown, for which 
he wrote The Last Witness during the 1 97 1 
season. “That was a play I’ve done three 
times,” he admits. “I subsequently did a 
version of it about three years ago for 
Hammer films called A Distant Scream. 
Even more recently I did it again in a dif- 
ferent form for radio about a year ago. The 
basis for all three scripts was a man being 
haunted by himself as he was in his youth, 
and equally the young man being haunted 
by his older self, with neither of them rec- 
ognizing each other. I suspect I’ll write it 
again one day!” 

The writer secured the commission 
through his contacts at the BBC. “They 
just asked me to come up with an idea. It 
was filmed in the Channel Islands. I like 
those sort of things. I’m about to put up 
an idea for a radio play, and I’ve got a 
new variation on Out of the Unknown.” 

I Doom and Gloom 

When asked about his connection with 
Doomwatch, Martin Worth reveals that 
it was not the happiest of shows, mainly 
because of a conflict of personalities be- 
hind the scenes. 

“Kit Pedlar and Gerry Davis had devised 
it,” he explains, “and Terence Dudley was 
to produce it. Terry liked to take over 
things, and Kit and Gerry couldn’t stand 
Terence Dudley for that reason. It was their 
series, and Terence Dudley wanted to do 
it his way, and they quarelled bitterly. 


Doomwatch Ridge (Simon Oates), Anne 

“I was so busy in those days writing for 
the BBC, I was never out of work. I got a 
call from Gerry, who had an idea for 
Doomwatch and asked me to write it. 
Terence Dudley was commissioning 
scripts on his own without reference, and 
Gerry Davis was commissioning scripts 
on his own without reference.” 

Fortunately the work that Martin Worth 
submitted was something both sides were 
enthusiastic about, and the writer was 
called to meet Terence Dudley. “He would 
take me aside and tell me how dreadful 
Kit Pedlar and Gerry Davis were. Gerry 
would take me aside and tell me how 
awful Terry was. 

“Because I was liked by both sides, 
Andrew Osbourne [then Head of Drama 
Series] asked me if I would be script editor. 
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(Elizabeth Weaver) and Quist (John Paul) 

“I didn’t want to spoil my reputation as 
a writer by being a script editor, so I said 
that I didn’t want my name on screen. I 
didn’t actually have an office at the BBC.” 

Worth smiles as he recalls the behind- 
the-scenes conflicts. “ I would be ushered 
into Terry’s office, where he would be dic- 
tating all these rude memos to Gerry. Then 
I would go into the next door, and Gerry 
would say, ‘Have you seen this memo he’s 
sent me!’, and I would have to keep the 
peace between the two!” 

Nevertheless, the writer affirms that he 
was extremely satisfied while working on 
Doomwatch. “I wish we did series like 
that now. The series which I enjoy most 
are ones where there’s a lot of research to 
be done, where you can get down to the 
nitty gritty. 
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Doomwatch Conflict on screen 

“One of the Doomwatch scripts I wrote 
[Say Knife, Fat Man] was about students 
building an atom bomb. I went to see the 
Professor of atomic energy at Imperial 
College, and spent hours with him as he 
told me how to make an atom bomb. It 
was all accurate.” 

Another script. Invasion, concerned the 
discovery of toxic chemicals inside a 
house. “That was basically about some 
dangerous substance that had been left in 
a cave and had got into the water supply, 
and there was a house underground. A lot 
of it foreshadowed things which have 
come since, like the brilliant thing with 
Bob Peck [Edge of Darkness] that had 
the preserved house underground.” 

I Doomwatch Ideas 

Did Worth find any difficulty in think- 
ing of ideas for the series? “It was easy,” 
he says positively. “I still have a big en- 
velope with what I call ‘Doomwatch 
ideas’ in it, because we used to pick them 
out of the newspaper. We did one about 
lead in petrol, which was way ahead of 
its time. Nowadays I see so many ideas, 
and think Tf only they were doing 
Doomwatch again’.” 

“I remember writing one about jet lag 
[Flight Into Yesterday] which was non 
sense, but that was the time when people 
first knew about it. We did this script about 
some minister being manipulated. The 
ideas weren’t necessarily ecological, they 
were things that were happening that 
could have dangerous effects. 

“I did one about the Third World, where 
the episode started with a lot of Indians 
camping in St James’s Park, and it was 


Survivors Ruth (Celia Gregory) 

about the starving millions, and our re- 
sponsibilities. It was called Deadly Dan- 
gerous Tomorrow — in short, DDT.” 

“I suppose out of the ones I did the one 
I enjoyed most was the atom bomb one.” 

I Back to the Land 

Three years after the demise of 
Doomwatch, Martin Worth was invited 
to work with Terence Dudley again, this 
time on the second season of Survivors. 

‘Terence Dudley was obviously into self 
sufficiency,” he says. “There was a book 
called Self Sufficiency and it showed how 
you could live on your own and every- 
body went mad about it. It was very much 
the feeling at the time politically. We now 
call it Green, but in those days it was the 
fear of what was happening in the world 
that made people want to go back to the 
land. That’s what Terence wanted to do in 
the second season of Survivors; to get 
these people back to the land, how were 
they going to survive? It wasn’t about 
blood and guts, it was about how they 
were going to grow their own food. 

‘Terry Nation wasn’t interested in that 
kind of thing, and he disappeared.” 

The writer confesses that he had not 
watched any episodes of the series before 
working on his scripts, mainly because what 
had gone before was so radically different. 
“All we had to pick up were the characters 
That’s why Terry Dudley wanted new writ- 
ers because he wanted it all to start again.’ 

Terence Dudley found a community liv 
ing in Monmouth that mirrored his own 
fictional settlement, and invited Martin 
Worth and fellow writer Roger Parkes to 
visit the place. 


“The people living there were very in- 
tense,” he continues. “It was very hippy. 
Everyone was full of tremendous vitality, 
and they were very excited that they were 
going to be on television. 

“I went away and wrote some scripts, 
but went back to the location when the 
film unit had moved in. What was so 


Survivors Greg Sutton ^ten McCulloch) - 
the man who would be King? AnPhoioseBBcvkiM 
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“The location was wonderful,” the 
writer states. “I took detailed photographs 
of everything, as there were so many ideas 
— down to there being a log someone 
could fall over in one area. You could 
build your action — if someone had to 
hide, you knew exactly where they were 
going to hide. I remember we talked about 
if someone came to the community from 
outside, and they wanted to put them into 
isolation, where were we going to have 
the isolation house. We decided to put a 
hut up a tree which would give an excit- 
ing shot.” 


I Very Intense 






interview / competition 
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Competition 

Ta-ra-ra-boom-de-ay\ With week- 
day screenings and best-selling 
video releases winning a whole new 
audience of viewers, The Avengers 
are truly back with a vengeance. 
Timewarp television channel Bravo 
will be screening the show’s sixth 
season, featuring Linda Thorson as 
Tara King in glorious Sixties-colour, 
from July 1st, and to celebrate we 
have a selection of great prizes to 
give away to five lucky winners, 
courtesy of our friends at Peter No- 
ble PR. Each winner will receive a 
Bravo baskerball cap, sunglasses, 
bubble watches andVolumes 11 and 
12 of Lumiere’s Avengers releases. 
All that’s missing is champagne with 
Tara! 

To stand a chance of winning these 
great prizes, simply answer the fol- 
lowing questions: 

1: Who played Mother in The 

Avengers? 

2: Name the episode of Star Trek: 
The Next Generation in which 
Linda Thorson beamed aboard the 
Starship Enterprise. 

Answers on a postcard to: 

TV Zone (Bravo), 

Visual Imagination Limited, 

PO Box 371 , 

London 

SW14 8JL 

Closing Date: 30 June 1994 


For the third series, Terence Dudley 
wanted another change of direction. 
‘Terry wanted to turn it into a serial, which 
was a great mistake. In the third series he 
wanted the story to advance, and he 
wanted the community to get in touch with 
other communities, and I gave it a lot of 
thought and went to see him. 

“I suggested at the end of the episode, 
Greg goes off in a hot air balloon, and floats 
away to Sweden. I saw the whole of the next 
series as these two people — Charles as the 
man who believes in making a safe com- 
munity, Greg as the ambitious man who 
wants to be King and becomes the symbol 
of everything that was wrong with the origi- 
nal world. He goes off, and news comes that 
Greg has landed in east Anglia and is try- 
ing to get hold of hydro-electric system, 
and we have the situation of Charles want- 
ing to stop him getting industry back.” 

I Stop Surviving 

After three series and thirty-eight epi- 
sodes, Survivors ended, with various pro- 
posals for a fourth year failing to reach 
fruition. Martin Worth believes there was 
still plenty of mileage in the format. “This 
is what disappointed me with Terence 
Dudley. That series could still be running 
now if he hadn’t have moved out of the 
community. There was an infinite number 
of stories you could have done.” 

He believes that this re-location of the 
action actually deprived the series of any 
purpose. “Everything was getting back to 
normal, and once it did get back to nor- 
mal it was the end of the series. In three 
series, the disaster might as well never 
have happened! They’d got money, they’d 
got hydro electric power going, the groups 
had met up and it was coming together 
again. There was no more to do after that, 
it was just about politics.” 

A more lightweight Fantasy series to 
have utilized Martin Worth’s talents is 
Into the Labyrinth. “I was asked to write 
it; it was about Tutankhamen, and it was 
fun to do. I was paid, but [Producer] Pe- 
ter Graham Scott was a notorious for re- 
doing people’s scripts and I was never told 
when it was going out. I was always puz- 
zled that I never heard anything about it.” 

Surprisingly, he has never written for 
Doctor Who — but he has tried. “I did 
an outline, which they rejected. I did try 
for that. ” He’s also quite honest about 
his motives. “It’s made so much money 
for people who got onto it!” 

David Richardson 
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shocking was there was no sign of the 
original community. They had shut them- 
selves up in one room with large notices 
‘Keep Out — No Film People Here’, and 
the entire BBC film unit had taken over 
their way of life. 

“There were secretaries and offices and 
wardrobe there, and the original people 
were now being paid a lot of money by 
the BBC for the use of this location. By 
the time we left it was the end of the com- 
munity.” 


I Explosive 


For its second year Survivors was film- 
ing in an extremely uncomfortable atmos- 
phere, with such feelings of unease ech- 
oed amongst the crew. “A film unit is a 
very mercurial thing — who’s hopping 
into bed with who, and tensions and jeal- 
ousies start, and so it’s a very explosive 
situation at the best of times.” 

As a result. Worth reveals, two of the 
regular cast actually came to blows. 
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EN Babylon 5 burst onto 
American TV screens in 
/ the winter of 1 992,^ view- 
" ers soon discovered there 
serious contender for the Next Gen- 
p Space Nine throne. -1^ 
pilot episode. The GhMf riirg 
space station filled wi^ strai 
. a host of interesting new 
gjound-breaking compu- 
effects which would 
a much-coveted Emmy 

^i<fed, creator/executive 
Straczynski and his 
nt the next several 
improving their origi- 
Babylon 5 finally re- 
sode series in January 
better and consider- 
than the pilot. 


as eaich question gets answered, a new 
question comes up. The 'show has what 
somebody called ‘holographic storytell- 
ing’; if you watch one episode, it’s fine 
all by itself, but if you watch another one, 
antjthen go back and "Watch the first one, 
all of a sudden things you didn’t notice 
before begirt to stand out. The more you 
seejbie mord you’ll see the layers behind 
whk’s going on. 

^ne very small examp|||||Bpre's a 
^character reading a new!^p5®F^in one 
episode, and even though it’s in the 
background, you can see the headline 
very clearly. Two shows down the 
road, something happens^ and if 
you ever see the first one again, 
that headline is going to pop right 
out at you, because soi 
has tafy enerfi There 
will te VI 
clues. 


should not make you stop and say, ‘ what ; 
does that mean?’ It’s like seeing different 
threads of a tapestry.” 




iters 


Although he’s writing half the first sea- 
son’s 22 episodes himself, Straczynski has 
enlisted the help of some of the genre’s 


a$ UK debut on 
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t season, 
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Talia Winters (Andrea Thompson) 
is Babylon 5's resident psychic 
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Minbara Ambassador 
Delenn (Mira Furlan) 


The relationship between ' • 

Londo (Peter Jurasik) and G'Kar (Andreas Katsulas) 
will enthrall new viewers of Babylon 
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The Cast: Garibaldi (Jerry Doyle), Ivanova (Claudia Christian), 
Londo (Peter Jurasik), Delenn (Mira Furlan), Talia Winters 
(Andrea Thompson), G'Kar (Andreas Katsulas), 

Dr Franklin (Richard Biggs) and Sinclair (Michael O'Hare) 


finest writers, including Star Trek alumni 
David Gerrold and Dorothy Fontana. 

“I’ll say, ‘Here is the basic structure of 
the A or B story, and whatever else you do 
in the story is up to you, but X has to hap- 
pen,’ and then you go off and do the story. 
David Gerrold’s first script was an assigned 
story [Believers], Dorothy Fontana’s first 
one was assigned [The War Prayer], but 
once they learn what the show is, they come 
back with their own ideas. 

“Dorothy recently turned in a story 
called Legacies, which is her own 
premise. We’re trying to prime the pump 
by assigning stories to writers who will 
understand what we’re trying to do.’’ 

In addition, Straczynski also brought in 
SF luminary Harlan Ellison as creative 
consultant. “Harlan is working with us on 
a lot of different areas. He worked with 
us on some of the narration and he’s also 
created the character of the Ombudsman. 
In a station with a quarter million humans 
and aliens, you have to have some kind 
of legal system set up, and this is a circuit 
court judge who hears cases. 


Legal Cases 

“There’s a courtroom scene in Grail, 
where a human saying to the judge, ‘My 
great grandfather Amos was abducted by 
an alien ship and experimented on with 
needles, and when they brought him back, 
no one would believe him. They ridiculed 
him, his kids couldn’t get jobs, but we now 
have proof’ — and we cut to an alien with 
a big head and black eyes — ‘His great 
grandfather abducted my great grandfa- 
ther and I want damages!’ 

The judge looks at the alien and says, 
‘How do you plead?’ and the alien holds 
up a drawing of a crop circle! ‘Bring the 
translation team in here; why do I have to 
get involved in these cases?’ 

“Harlan has also worked with us in 
terms of keeping us honest and keeping 
our standards high. He perches on my 
shoulder and helps keep me away from 
the dark comers; It’s like having my own 
personal Obi Wan Harlan.” 

For viewers who saw the Babylon 5 
pilot, Straczynski points to a number of 


changes in store for the main characters 
in upcoming episodes. “In the pilot, we 
saw that Londo [played by Peter Jurasik] 
was more of a. sad, tragic figure,” he elabo- 
rates. “Those elements still pertain, but 
there are more colours to him; more hu- 
mour, and steel behind him as well. 

I Starting Position 

“My goal with this show is that when 
we start off, everybody says, ‘This is the 
bad guy, this is the comic relief,’ and then 
we start moving the chairs around. There’s 
a scene in Mind War where G’Kar 
[Andreas Katsulas] says to Catherine 
Sakai, Sinclair’s new love interest, ‘No 
one is what they appear to be.’ We’ve be- 
gun putting that process into effect. Londo 
is taking a turn in one direction, while 
G’Kar is another, although to give you too 
much about where those directions are 
going would defeat the purpose of what 
we’re trying to do. Londo is going to be- 
come more serious, G’Kar will take the 
sympathetic route, and so on. 

“Londo is a joy to look at, because he’s 
an awful lot of fun, but you shouldn’t be 
laughing. There’s one scene where ar- 
ranged marriages are the topic of discus- 
sion and Londo says, ‘These are my three 
wives: Pestilence, Famine and Death. I 
didn’t marry them for their personalities, 
because they could shatter whole planets 
with their personalities, but this worked 
out. They’re home waiting for me — 25 
light years away!’, so there’s a wonderful 
humour to him. 

“Sinclair [Michael O’ Hare] will begin 
his own journey of trying to find out what 
happened to him in the Battle of the Line. 
In the pilot, there’s a clue that the Minbari 
assassin says to him which makes him 
think maybe he didn’t just black out, but 
that something is going on. He’s gradu- 
ally going through the process of track- 
ing that down, and will indeed discover 
what happened. 

“In one episode, called And The Sky 
Full of Stars, you’ll see the Battle of the 
Line, which has one of the most elabo- 
rate and horrific CGI scenes I’ve ever 
seen. Christopher Franke did a piece of 
music for it called Requiem For the Line, 
which is a very moving, and very scary 
piece of work, as Sinclair confronts part 
of his past. 

“Garibaldi [Jerry Doyle] we’ll find, has 
had a very troubled past, and it will catch 
up with him at a couple of points. He’s 
had a drinking problem in the past and 
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that too will catch up with him... badly, 
and we’ll see where that leads. 

“You will learn about a problem that 
Ivanova [Claudia Christian], the second 
in command has with the telepaths, which 
has to do with her mother. Talia confronts 
her and asks, ‘What’s the problem here, 
is it me?’ and she says, ‘No, it’s what you 
represent.’ There’s a line in the pilot where 
Lyta Alexander says they’ve been keep- 
ing track of telepaths for the past six gen- 
erations, and nobody picked up on the fact 
that that’s a very ominous thing: they’ve 
been tracking people with telepathic abili- 
ties for six generations! 

“We were going to go with making the 
character of Delenn [Mira Furlan] male 
originally, but we decided we’d rather do 
it right than half-assed so we’ve now es- 
tablished that she is female. 

“Delenn has her own agenda, and while 
she appears to be Sinclair’s friend, that 
may not be true. My sense is that if you’re 
working with someone who is female, that 
doesn’t mean you’re going to start dating 
each other. Sinclair has his own relation- 
ship to deal with in the form of Catherine 
Sakai [Julia Nickson], who owns and op- 
erates her own survey ship, and she shows 
up in about seven episodes. There is room 
for the dynamic of Delenn to come in that 
way, but whether that pertains to the future 
or not is another question.” 

Adding to the list of main characters are 
new assistants for each of the alien am- 
bassadors. “It’s wheels within wheels. 


which I like a lot,” says Straczynski. “One 
of the things that people mentioned about 
the pilot was they should have a staff and 
they’re quite correct. 

“G’Kar has an aide played by Caitlin 
Brown, who’s a very strong character. We 
have Vir [Stephen Furst], who Londo tries 
to make into a manservant rather than an 
assistant, but Vir shows some spine after 
a while and tells him to f*** off. 

“Delenn gets Lennier [Bill Mumy] as 
her aide. This is a guy who has been raised 
in a monastery his whole life, and has now 
been shunted off to B5, and his mind is 
boggled by everything he sees. I’m work- 
ing on a story now where Londo says to 
Lennier, ‘Let me show you my Babylon 
5,’ and takes this poor waif out into the 
seamiest, darkest parts of the station. It’s 
a very funny story, and we also find out 
that Londo isn’t quite as human as he ap- 
pears to be.” 

[Pep Characters 

Straczynski has also peppered the sta- 
tion with a number of recurring charac- 
ters in smaller roles. “We have a reporter 
who pops in every so often, there are the 
various personnel on the station itself, 
there’s the Ombudsman; there’s a whole 
repertoire of other characters. 

“N’Grath is another one; he’s sort of the 
fixer. If you need something on the QT, 
some underground stuff supplied to you, 
he can get it for you. N’Grath is, for lack 



of a better term, a 7 foot tall preying man- 
tis. You want non-humanoid characters? 
You’ve got them! It’s a very scary pros- 
thetic, because this guy stands 7 feet tall. 
You can’t go wrong with giant bugs.” 

On the technical side, Straczynski 
praises the award-winning work of Foun- 
dation Imaging, who have contributed 
hundreds breathtaking CGI shots to the 
series. “There is nothing that I have put 
into the script that we haven’t been able 
to shoot,” he claims, “either by CGI, com- 
posite or live action. 

“For instance, virtual sets. There’s a 
point where they’re escorting a prisoner 
out of the docking bay, and you see this 
huge docking bay that’s almost a quarter 
of a mile, with ships docked there and 
everything else, and it’s done by CGI. 
There’s going to be a CGI creature ap- 
pearing in Grail, which is 60% of the qual- 
ity of Jurassic Park. It pulses, it moves, 
and it’s truly damned amazing. There isn’t 
anything I’ve hit them with yet that they 
haven’t been able to do.” 


I Message 


Putting aside the Science Fiction trap- 
pings, Straczynski points to the underly- 
ing message of Babylon 5; a message he 
hopes viewers will agree with. “There is 
a scene in Infection, where Sinclair is be- 
ing interviewed by a reporter who asks 
him, ‘Is it worth staying out here, or 
should we pack it in and forget all about 
Space?’ Sinclair tells him there’s a sim- 
ple reason why not. Ask ten different sci- 
entists about the environment or popula- 
tion control or genetics and you’ll get ten 
different answers, but there’s one thing 
that every scientist agrees with: whether 
it happens in 100, a million or 10 million 
years; sooner or later, our sun will grow 
cold, and all of this will be for nothing 
unless we go to the stars. That sentiment 
runs through Babylon 5. We have to go 
out there and push forward; we can’t just 
let the gene pool die here.” 

Of course that’s not to say Babylon 5 
doesn’t work purely on an entertainment 
level. “If you liked the pilot, you’re go- 
ing to love the series,” promises 
Straczynski. “If you didn’t, give it a shot, 
because we are relentless in our dedica- 
tion. We took a blood oath to make the 
series better than the pilot, and we’re very 
serious about that. Speaking as a fan, this 
is the kind of show that I’d want to see, 
and I’m very proud of it.” 

Joe Nazzaro 
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Lucifer Rising, one of the better received 
New Adventures. “Reading some of the 
New Adventures we decided that we could 
do better, and that’s how we got around 
to writing Lucifer Rising. 


E ven TODAY, years after he first 
appeared, people are still writing 
about him. What attracted New 
Adventures author Andy Lane to 
write for one of the world’s most recog- 
nizable fictional characters, and what was 
the secret of this character's everlasting 
appeal? 

“Perhaps people recognize something of 
themselves in him,” he says. “There may 
be better, more believable characters in 
fiction but he is one of those characters 
who just hits a nerve in people, and goes 
on and on. I’ve always been a fan, and 
have always wanted to write for his char- 
acter and try to get into the bizarre idio- 
syncrasies of that logical brain of his and 
see how it works. I also wanted to write 
about him before anyone else did! I knew 
that if I didn’t, within a couple of years, 
someone else would!” 

Wait a minute, ‘Before someone else’? 
Andy, it might have escaped your notice 
but there have been Doctor Who novels 
and novelizations around since the 1960s. 


|a Single Idea 


“I started with a single visualizable idea, 
and from thereon worked out the plot 
backwards, sideways and back and forth 
from that. From that one idea, I get five 
or six additional images and then it’s a 
question of finding the lines that draw 
them all together.” 

In common with other writers, he finds 
that seemingly incon- 
sequential characters 
can take on a life all 
of their own. “That’s 
when you know that 
your book is really 
working when char- 
acters start doing 
things that you don’t 
want them to do! For 
instance, I hadn’t in- 
tended to have Pro- 
fessor Moriarty there 
because I don’t think 
he fitted into the plot. 
However, halfway 
through the book I had a character wan- 
der into a scene and I didn’t know who he 
was! A chapter later he revealed himself 
to be Moriarty, and I just sat there think- 
ing, ‘This isn’t supposed to happen!”’ 

What is probably supposed to happen is 
that All Consuming Fire will become one 
of the most eagerly awaited and vocifer- 
ously discussed New Adventures in a long 
time. 

Sherlock Holmes and the Doctor: it’s 
been too long a wait. 

P Mantora 


I Face to Face 


However, Andy Lane isn’t talking about 
the Doctor, although he might as well be. In 
All Consuming Fire, his second New Ad- 
venture (and the first to be written solely by 
himself) the Doctor 
finally comes face to 
face with the charac- 
ter many regard to be 
his alter ego: Sherlock 
Holmes. 

Andy never felt 
uncomfortable tack- 
ling Conan Doyle’s 
greatest creation. “I 
saw myself fitting 
into the long tradi- 
tion of other people 
writing Holmes sto- 
ries. If I look along 
my bookshelf there 
are over 130 novels about Holmes writ- 
ten by people other than Conan Doyle.” 

Seeing many similarities between the 
two characters, he recognizes the power- 
ful impact each has had on popular cul- 
ture. “They’re both a part of that small 
band of characters — along with Tarzan 
and Fu Manchu — who have become 
household names. They’re also extremely 
strong personalities which makes it diffi- 
cult to write them together as sympa- 
thetic characters: you have to find ways 
for them to avoid each other, or have 


things to argue about — otherwise they 
each want to take over the book!” 

Call him a traditionalist if you like, but 
plot is paramount to Andy. It’s something 
he learnt in the early days when he joined 
a Writers’ Group, with like-minded 
friends, to discuss the development of 
characterization and plots. It’s a route he 
strongly advises and would-be writers to 
follow, as the support and advice he got 
has proved to be invaluable. From there, 
he started writing short stories and arti- 
cles for fan and professional magazines, 
including TV Zone,. 

A ‘seriously drunken’ evening fol- 
lowed with Jim Mortimore, resulting in 


New Adventures 
author Andy Lane 
unites the Doctor 
and Holmes in his 
latest novel 
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and Hopkirk (Deceased), The 
Champions, Avengers, New 
Avengers, Return of the Saint, 
Department S and UFO. 

Ksue ti 

Paul Lynch directing DS9, Elizabeth 
Adare and the ’70s’ Tomorrow 
People, Logan’s Run. Stanley’s 
Dragon, Quantum Leap episode 
guide Season 4 and Pennant Roberts 
directing Blake’s 7. 

Ksos r<i 

Gareth Hunt and The New Avengers. 
Johnny Byrne writing for Space: 1999 
Fantasy Flashback to Fantastic 
Journey: Atiantium, Pennant Roberts 
directing Doctor Who, Corey Allen 
working on three generations of Star 
Trek and the concluding episode guide 
to Quantum Leap with Season 5. 
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The future Geordi and Picard 


sequently revitalized interest in the Sci- 
ence-Fiction genre, with such shows as 
Babylon 5, seaQuest, Tek War, and two 
further Star Trek spin-offs, Deep Space 
Nine and the forthcoming Voyager, all 
hoping to emulate The Next Genera- 
tion’s phenomenal success. 

This success, however, did not come 


w r the original Star TVek series failed 
I to fulfil Captain Picard’s demand, 
I then its spin-off series has certainly 
M g uaranteed the Starship Enterprise’s 
place in television history. Over the course 
of 178 episodes spanning seven seasons. 
Star TVek: The Next Generation has al- 
ready managed to surpass the popularity 
of its illustrious predecessor and has con- 


“ Let’s make sure history never forgets the 
name Enterprise. ” 

Captain Jean-Luc Picard 

(Yesterday’s Enterprise! 









star trel^: tfie next /jeneration 


overnight but was in 
fact the result of a long and very hard 
struggle. When Gene Rodden- 
berry first announced his inten- 
tion to launch a spin-off series 
from Star TVek in October 1986, 
the news was greeted by a com- 
bination of scepticism and cyni- 
cism. Critics suggested that 
Roddenberry was desperately 
trying to vindicate himself after 
the fiasco of Star Trek: The 
Motion Picture some seven 
years earlier and that Paramount 
was merely taking an easy op- 
tion to quick financial gain, 
while most shared Leonard 
(Spock) Nimoy’s view that any 
follow-up series attempted to do 
the impossible — “to catch light- 


ning in a bottle for a second time.” When 
the show’s feature-length premiere, the 
lacklustre Encounter at Farpoint, aired on 
3rd October 1987, it did little to change 
most people’s opinions of the show; nor, 
for that matter, did the show’s first and 
second seasons which were plagued by 
internal disputes and the 1988 Writers’ 
Strike respectively, and consequently 
proved derivative and uninspiring, with 
only a few instalments, such as The 
Measure of a Man, Q Who? and Con- 
spiracy demonstrating the show’s true 
potential. 

Re-Launch 

During its third seasons, how- 
ever, a minor re-launch and 
change in style and tone allowed 
Star TVek: The Next Genera- 
tion really hit warp speed. As 
stories became bolder and the 
characters fully defined, it be- 
came the show Roddenberry had 
foreseen in 1986 and viewers had de- 


feature 


served since 1987. In 

the years which followed, the 
show has proved consistently 
entertaining, enjoyable and 
thought-provoking, with Yes- 
terday’s Enterprise, First Con- 
tact, Darmok, The Inner Light, 
Chain of Command, and the 
unforgettable Best of Both 
Worlds showcasing Star IVek 
at its very best. 

In its time, the show has even 
managed to win the support of 
the most devoted fans of the 
original series and, indeed, 
most of its cast. Following 
Deforest Kelley’s brief but 
touching cameo as Admiral 
McCoy in Encounter at 


"-JI^Brent Spiner. Loree McBride and LeVar Burton 
' with his wife Stephanie ^ 
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Farpoint (which he did as a favour to 
Roddenberry) Mark Lenard reprised his 
role as Spock’s father in Season 3’s Sarek, 
James Doohan’s legendary engineer 
Scotty beamed aboard in the nostalgic 
classic Relics, and Nimoy himself 
shrugged off his scepticism to star in the 
two-part Unification, although this later 
seemed little more than a feature-length 
advert for the final, and finest, movie to 
feature the Classic cast. Star Trek VI: 
The Undiscovered Country. 

[The End... 

Thus, Picard’s crew reaeh the end of 
their tour of duty on the small screen a 
long way from the show’s difficult early 
days with the feature-length series finale. 


All Good Things... An ambitious Time- 
travel adventure written by Trek 
wunderkinds Ronald D Moore (Relics, 
The Bonding, The Pegasus) and Brannon 
Braga (Cause & Effect, Frame of Mind, 
Parallels) and directed by Winrich Kolbe 
(Darmok, The Bonding, Thine Own Self) 
All Good Things... brings the show ‘full 
circle’ by returning Picard to the trial Q 
began during Encounter at Farpoint. 

While investigating a spatial anomaly 
in the Devron system, a region within the 
Neutral Zone, Picard finds himself inex- 
plicably travelling between the Past, 
Present and Future. In the Past, Picard 
finds himself with Tasha Yar boarding the 
Enterprise for the first time and beginning 
to relive the events during Encounter at 
Farpoint, while in the future, he is a re- 
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tired Ambassador suffering from Irumodi 
Syndrome, a disease which causes men- 
tal deterioration. 

As his personal time warp continues, 
Picard learns that the key to his personal 
crisis is the anomaly, which exists in a 
more dangerous form in the Past, and is 
undetectable in the Future. In the future, 
Picard desperately attempts to convince 
Admiral Riker, the commander of the En- 
terprise, to investigate the rift with the help 
of Geordi LaForge, a best-selling author 
with electronic eye implants, and Cam- 
bridge Professor Data. When Riker 
refuses to help the ‘insane’ retired Am- 
bassador, Picard turns to his former wife, 
Beverly Picard, who is now Captain of 
the Pasteur, and Klingon Govenor Worf 
for assistance. Then, Picard returns to the 
Past, where he is once again charged with 
the erimes of Humanity by Q. Picard sub- 
sequently learns that his actions — not Q’s 
— will destroy Mankind, and that Q is 
bouncing him around in Time to give the 
Enterprise’s Captain a chance to save his 
race. Ultimately, the past, present and fu- 
ture Enterprises combine forces to fight 
the rift, with the fate of Humanity depend- 
ing on their actions. 

All Good Things is broadcast in the 
States on 23rd May, and is expected to 
beat the show’s previous record audiences 
set by Unification, Devil’s Due and En- 
counter at Farpoint. Its guest stars include 
Denise Crosby as Tasha Yar, Colm 
Meaney as Conn O’Brien, and John 
DeLancie as Q. Andreas Katsulas, Am- 
bassador G’ Kar in Babylon 5 and the one- 
armed man in last year’s smash hit The 
Fugitive, reprises his role as Romulan 
Commander Tomalak (The Enemy, The 
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Braga, and based on a story they 
co-wrote with the show’s guiding 
light post-Roddenberry, Rick Berman. 
Uniting Captains Kirk and Picard against 
deadly scientist Soren, Star TYek: Gen- 
erations completes filming on 7th June. 
American release is scheduled for Thanks- 
giving, traditionally around 24th Novem- 
ber, and British release is expected for 
10th February 1995. Confident of success. 
Paramount are already planning a second 
Next Generation movie, which is ex- 
pected to feature Q. Rumours suggest that 
the cast have all signed ‘extended’ con- 
tracts which commit them to further Star 
TVek appearances (such as guest roles in 
Deep Space Nine and Voyager) if re- 
quired by the producers over the next two 
years. 


Defector, Future Imperfect), Patrick 
Stewart’s very favourite Star TY«k villain. 

|The Story Continues... 

The series completed filming just at 
12:15am, 31st March, and the cast at- 
tended a star-studded wrap party on April 
2nd. Production on the series officially 
ended on 5th April. There was little time 
for relaxation, however, as principal pho- 
tography on the first Next Generation mo- 
tion picture. Star Tkek: Generations, had 
already begun on 31st March. Marking the 
film debut of David Carson, the stylish di- 
rector behind Yesterday’s Enterprise and 
Deep Space Nine’s pilot Emissary, 

Picard’s first big screen voyage is, like 
All Good Things..., written by Moore and 


A critical and commercial success story. 
Star TVek: The Next Generation con- 
stantly managed to shift between comedy, 
drama, action and adventure, combining 
ambitious adventures told on an epic scale 
{The Best of Both Worlds) with intimate, 
character-driven instalments {The Inner 
Light) and allegorical tales with relevance 
for today’s viewers {The Outcast). After 
seven years of ‘Boldly Going Where No 
One Has Gone Before’, the absence of a 
weekly Trek with Picard and crew will be 
sorely felt. 

Am Revoir, Jean-Luc. We shall miss you. 

David Bassom 
Photo research: Mark Dickson 
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I A52 If You’re So Smart, 
Why Aren’t You Rich? 

“Your amoral greed is no match for an 
intellect like mine.” “Oh yeah? Tell me, 
Nygma, if you're so smart... ” 

Puzzle genius Edward Nygma doesn’t 
think he’s getting the money he’s due for 
his successful computer game ‘Riddle of 
The Minotaur’, so he adopts the criminal 
identity of the Riddler to gain revenge. 
Wayne Enterprises is in the process of 
buying the computer game company, 
bringing Batman and Robin into conflict 
with the Riddler, who traps them in a 
deadly Minotaur maze based on the game. 

[a53 Tyger, Tyger 

Selina Kyle is kidnapped and taken to 
the remote island of Dr Emile Dorian. 
Dorian’s genetic experiments have created 
Tygrus, a man-tiger hybrid, and Dorian 
turns Selina into a real Catwoman, a mate 
for Tygrus. Tracking Selina to the island. 
Batman battles Tygrus for the antidote 
to Selina’s mutation, but his only hope 
is to find a trace of humanity within the 
monster. 


|A54/f’s Never Too Late 

Arnold Stromwell Eugene Roche 

The ongoing gang war in Gotham esca- 
lates as Boss Thome tries to eliminate his 
ageing rival Arnold Stromwell. Stromwell 
believes that Thome has kidnapped his son 
Joey, and it looks as though Gotham will 
be torn apart by the war until Batman 
shows Stromwell where Joey really is — 
a dmg rehabilitation centre, victim of his 
father’s own pushers. An encounter with 
his priest brother. Father Michael, makes 
Stromwell realize that it’s never too late 
to make amends. 

|A55 Fire From Olympus 

“He's not living in the real world any 
more. Maybe you can relate to that. ” 

Crooked businessman Maxie Zeus be- 


lieves he is the reincarnation of the original 
Zeus, king of the gods. The insane Maxie 
steals an experimental electron cannon, and 
plans to rain lighming down onto the wicked 
mortals from the roof of his penthouse. 
Breaking into the building. Batman has to 
face a series of deadly tests that duplicate 
the Labours of Hercules to reach Maxie. 

I A56 Paging The 
Crime Doctor 

Boss Rupert Thome’s younger brother 
Matthew loses his doctor’s licence, thanks 
to the machinations of his brother. Rupert 
then puts Matthew’s medical skills to use 
as the Crime Doctor. When Boss Thome 
himself needs surgery, Thome’s gang kid- 
nap Dr Leslie Thompkins to assist 
Mathhew. While Batman desperately tries 
to find his friend, the Crime Doctor strug- 
gles with his conscience. 

I A57 Shadow of the Bat 

(two part story) 

“/ see you brought a date.” “Me? / 
thought she was with you. She's got your 
taste in clothes. ” 

When Commissioner Gordon is framed 
for taking bribes from Boss Rupert Thome, 
his daughter Barbara adopts the identity 
of Batgirl to clear his name. While a dis- 
guised Batman infiltrates the underworld, 
Batgirl and Robin carry out separate in- 
vestigations into the case. When they dis- 
cover that Two Face is behind Gordon’s 
frame-up, all three heroes will have to start 
working together just to survive. 

John Porter 
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NB: Dates are subject to change 

DOCTOR WHO 
THE NEW ADVENTURES 
All Consuming Fire 
by Andy Lane 

OA QQ 

Published: 16th June '94 

W HEN Doctor Who began, 
part of its raison d’etre was 
to educate the viewers by 
setting half the stories in 
historical eras, and half in futuristic lo- 
cales. It seems that All Consuming Fire 
is in a way a return to these ideals, by us- 
ing the means of a Doctor Who novel to 
introduce its readers to wider realms of 
literature, viz. Sir Arthur Conan-Doyle’s 
Sherlock Holmes stories. Alternatively, it 
could be a shrewd move on the part of 
author Andy Lane, obviously something 
of a Holmes buff, to double the sales of 
the book since it will be snapped up by 
all the Sherlockian completists as well as 
the Who fans. 



The book is stmctured to cater for both 
markets, by having the first half in the 
form of a Sherlock Holmes novel, with 
little elements of Doctor Who scattered 
about, and the second half a Doctor Who 
story with bits of Sherlock Holmes in- 
serted — although the greater part of the 
book is in the customary first person nar- 
ration by Doctor Watson, with sections of 
Bernice’s diary and the odd log entry by 
Ace to fill in gaps. The opening part of 
the novel is extensively researched in its 
depiction of late Victorian London, per- 
haps a little too well researched in that 
the author feels the need to include rather 
too much detail. 

The crossover to the Doctor Who part 
is well handled, with the story getting 
gradually weirder. At the same time, the 
Doctor Who part never really seems to 
get going with any real conviction some- 
how. The flavour of the book is more of 
a mythical adventure, with something of 
The Lord of the Rings about the second 
half. As is stated in the narrative. Holmes 
himself is somewhat out of his depth in 
more fantastical surroundings, and as a 
result is little more than a cypher in that 
part, while the Doctor never quite man- 
ages to dominate events either. 

That said, the book bowls along at a 
good pace, and is always entertaining. 
The author’s obvious fascination with his 
material helps to keep the writing alive, 
and the gory and lascivious period detail 
is offered as evidence for the subtext that 
there was nothing very moral at all about 
Victorian values. 

Andrew Martin 

DOCTOR WHO 
Inferno 
BBC Video 
Price: £16.99 
Released: 3rd May '94 

T he final story from Jon 
Pertwee’s debut season is a 
classic piece of Doctor Who 
that has languished unseen for 
too long in the BBC’s archives. 

Borrowing from a whole myriad of 
sources — predominantly the 1965 B- 
Movie Crack in the World, but also Star 
TVek’s Mirror, Mirror, George Orwell’s 
1984 and any number of werewolf films. 
Inferno still somehow manages to retain 
its integrity and appear fresh. True, at 
seven episodes it is somewhat over-long, 
but it steams along thanks to a twist in the 



plot which suddenly changes the ground 
rules at the end of episode two. 

The Inferno Project is the brainchild of 
the obsessed Professor Stahlman. He and 
his team of scientists and engineers are at- 
tempting to drill through the Earth’s crust 
in order to exploit the huge quantities of 
untapped fuel that exist there. However, 
the Doctor foresees the dangers in such a 
venture, and knows of the terrible forces 
that could be released — but he finds him 
self trapped in a parallel universe, where 
his friends are not what they appear. 

It’s a quintessential Third Doctor story, 
with UNIT, dozens of rampaging monsters 
and a deadly threat to the world. Jon Pertwee 
is obviously in his element fighting unarmed 
combat on top of gas towers and driving 
Bessie into stuntmen, but ultimately the 
show belongs to Nicholas Courtney. As 
the fascist, determined, but also cowardly 
Brigade Leader, Courtney proves his 
worth by never allowing his performance 
to wander into the realms of pantomime. 

Douglas Camfield’s direction is exem- 
plary, and he has surrounded himself with a 
strong ensemble of guest actors. Olaf Pooley 
plays Stahlman with brilliantly reserved 
lunacy, while Derek Newark as Greg 
Sutton and Shiela Dunn as Petra Williams 
are the ordinary everyday folk, caught up 
in the middle of a terrible disaster. 

In a brave move. Camfield eschews in- 
cidental music, and opts instead for some 
very striking special sounds. It’s an ex 
periment that works, and should have 
been used in the series more regularly, 
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The only negative aspect is the 
Primords, which sport make-up depart- 
ment straggly hair and joke shop teeth. 
Terrifying twenty years ago, they now 
merely manage to provide the odd chuckle 
as they stagger around, arms flailing. 

That, however, is a minor gripe, because 
Inferno is unmissable Doctor Who, and 
it’s good to see that after all this time, the 
fire bums just as fiercely as ever. 

Richard Houldsworth 


DOCTOR WHO 
Ghost Light 
BBC Video 
Price: £10.99 
Reieased: 3rd May '94 


T ^E doctor takes Ace to Vic- 
torian England, to Gabriel 
Chase, a house owned by the 
enigmatic Josiah Smith. Josiah 
is an alien who is in the process of evolv- 
ing; his spaceship is in the cellar, together 
with his discarded husks and a base crea- 
ture called Control... They are part of a 
survey of Earth, and the continuing evo- 
lution of the planet’s lifeforms spells its 
destruction. 

At least, I think that’s what Ghost Light 
is about — probably Doctor Who’s most 
intelligent, thought-provoking and con- 
fusing story ever. Naturally, it works much 
better on video than television, with the 
added facilities of rewind and pause con- 
trols. Marc Platt, in his first script for tel- 
evision, makes no concessions for those 


who may pop to the loo or make a cup of 
tea. Nothing is explained twice; some 
things not even once. 

Unfortunately, one gets the impression that 
director Alan Wareing was as baffled by the 
storyline as the majority of viewers. Cer- 
tainly, his grip is not as assured as his other 
Doctor Who efforts, and a number of 
scenes which should be disturbing and 
mysterious are positively hammy. Never- 
theless, he has assembled a remarkable cast 
which includes Sylvia Syms, Ian Hogg, 
John Nettleton, Katherine Schlesinger, 
Frank Windsor and Sharon Duce. 

Despite the muddle, Platt’s script con- 
tains much that is commendable, includ- 
ing some superbly witty dialogue, and a 
well-devised progression in the relation- 
ship between the Doctor and Ace. The 
scene in which Ace realizes that the Doc- 
tor has brought her to Gabriel Chase, the 
house she will bum down in a hundred 
years time, provides the calibre of drama 
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Videotape library, because no one there had 
the foresight to see a marketing opportunity. 

Ghost Light is perplexing, fmstrating, 
entertaining and fascinating. Above all, it 
is unique, there is no other Doctor Who 
story like it, and for a series that had been 
on the air for twenty six years, that’s quite 
a feat indeed. 

Richard Houldsworth 


STAR TREK: 

THE NEXT GENERATION 
Volume 79 
CIC Video 
Price: £10.99 
Released: 9th May ’94 

I N Gambit, Part 11, Riker and Picard 
continue to play out their dangerous 
charade on Baran’s pirate ship. Picard 
discovers that they are not the only 
ones aboard who are concealing their 
identities and learns the tme nature of the 
artifact that Baran is attempting to find 
and assemble. 

Unlike some of the previous two-part 
stories. Gambit as a whole is well paced 
and does not suffer from loss of momen- 
tum half way through. The resolution of 
the cliffhanger is credible and the climax 
exciting with a marvellous confrontation 
between Picard and the real enemy. 

Unconnected to the main plot is a par- 
ticularly interesting confrontation be- 
tween Worf and acting Captain Data. Af- 
ter berating Worf for showing dissatisfac- 
tion at his command decisions. Data ex- 
presses his regret that he may have 
brought an end to their friendship. 

Phantasms picks up the gauntlet thrown 
down by the previous season’s Birthright, 
Part I in which Data discovered a dream- 
ing programme installed by his ‘father’. 
After deliberately stimulating further 
dreams. Data experiences his first night- 
mare which contains disturbing but inex- 
plicable imagery. Data and the rest of the 
crew become concerned when his night- 
mares start to spill over into reality. 

Far more successful than the original 
Birthright episode. Phantasms succeeds 
in exploring Data’s psyche whilst weav- 
ing an interesting story around it at the 
same time. The nightmare sequences are 
both eerie and amusing with the image of 
Deanna Troi as a cake being particularly 
bizarre. Patrick Stewart’s direction is com- 
petent but lacks the flair that Jonathan 
Frakes brings to an episode. 

John Ainsworth 
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I BABYLON 5 
Warner Video 
Price £10.99 
|Reieased: 5th May '94 

B abylon 5 represents the 
last hope for Universal peace. 
Ambassadors from the oppos- 
ing factions have gathered 
there, invited by the Earth representative 
Commander Sinclair. Among them are the 
calculating G’Kar of the Nam regime, the 
over-indulgent Londo Millari of the once- 
powerful Centauri Republic, the stoic 
Delenn of the Minbari Federation, and 
Kosh of the enigmatic Vorlons. But when 
Kosh arrives on Babylon 5, an attempt is 
made on his life — and the evidence 
points to Sinclair as the assassin. 

I was prepared to hate Babylon 5. With 
a glut of Science Fiction currently emerg- 
ing from the States, most of it riding on 
the Star Trek bandwagon, the prospect 
of more high budget, low innovation non- 
sense did not appeal. How wrong I was. 

There are some uncomfortable similari- 
ties between Babylon 5 and Star TVek: 
Deep Space Nine. There’s the casino, so 
similar to Quark’s bar; the bazaar, full of 
smugglers and scoundrels, which serves 
the purpose of DS9’s promenade; there’s 
the Vortex, which works like the Worm- 
hole, and there’s even a shapeshifter in 
both shows... 

However, this is no imitation; after all. 



A UNIVERSE ON THE BRINK OF 

DESTRCICTIOM 
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J Michael Straczynski began work on this 
series long before a Star Tf-ek spin-off 
was mooted and, though it pains me to 
say it, Babylon 5 is much better than its 
Star TVek counterpart. 

The line-up of characters is fascinating, 
and the weaker ones were replaced before 
this pilot became a series. Michael O’ Hare 
gives a solid performance as Commander 
Sinclair, ably supported by Jerry Doyle as 
the trusty security chief Garibaldi. Tamlyn 
Tomita’s portrayal of Laurel Takashima, 
on the other hand, shows a notable lack 
of charisma, which ensures she does not 
endure beyond this episode. 

It’s the ambassedors who steal the show: 
Andreas Katsulas is superb as the devi- 
ous G’Kar, Mira Furlan creates a perfect 
sense of enigma with Delenn, and the 
make-up for both characters is excellent. 
Kosh remains a mystery — all we ever 
see is his environment suit — and Londo 
veers just a little too much on the side of 
camp for my liking, but maybe the char- 
acter will grow. 

The special effects are the finest televi- 
sion has yet delivered. From the massive 
bulk of Babylon 5, to the beautiful craft 
of the Vorlons, to the breathtaking 
morphing effects, they never cease to amaze. 

That’s not to say everything is perfect. 
Stewart Copeland’s music is far too in- 
trusive, and undoubtedly will date very 
quickly. There are also too many back- 
ground monsters, most of which do not 
really come up to scratch, and this under- 
mines credibility. 

The real beauty of Straczynski ’s script 
is that it leaves so many questions unan- 
swered, and hints at much more to come. 
As one of the characters says, “Sooner or 
later, everyone comes to Babylon 5”. I 
want to go back as soon as possible. 

David Richardson 

THE AVENGERS 
Vols 10-12 
Lumiere Video 
Price: £10.99 
Released: 25th Apr ’94 

E ven in a show as stylish as The 
Avengers there are bound to be 
a few duds. Realizing this, craft 
distributors Lumiere seem to 
have adopted a policy of releasing on each 
tape of their ongoing series one classic 
and one not-so-classic episode from the 
show. The latest batch — one Emma Peel 
and two Tara Kings — is no exception. 
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For someone who has only recently be- 
come a devotee of 69 — Agent 69 that is, 
aka Tara King — it’s surprising that it’s 
the Emma Peel tape which is this month’s 
essential Avengers release. For, along 
with the colour A Funny Thing Happened 
On the Way to the Station, a must for train- 
spotters everywhere, is the wonderful 
black and white Castle D'Eath. 

All the more effective for being shot in 
monochrome, it’s set in a creepy Scottish 
castle, which is being haunted by the ghost 
of Black Jamie. Of course, in an Aveng- 
ers plot things are never quite as they 
seem, and in their efforts to track down 
the ghost, Jock McSteed (that’s what he 
calls himself) and Mrs Peel discover very 
fishy business indeed. Packed with every 
imaginable Caledonian cliche, it’s occa- 
sionally confused with the later Touch of 
Brimstone: not half so kinky, unfortu- 
nately, it still contains some of the most 
gruesome torture equipment this side of 
the Hellfire club. 

From things that go bump in the night, 
to dastardly serial killers in the fog, an- 
other staple of the great Sixties televisual 
theme park that was Great Britain Inc. Fog 
sees Steed and Tara on the trail of the 
fiendish Gaslight Ghoul, Jack the Ripper 
in all but name. Set in a peculiar No-Man’s 
Time, the groovy colours of Psychedelic 
London are suitably muted and replaced 
by the dank cobblestoned alleyways and 
peasoupers of olde London town. England 
might be swinging outside, but in this 
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episode you could almost believe it’s still 
1888. A great idea, which strangely 
doesn’t quite work, it’s still much more 
entertaining than Noon - Doomsday, a 
plodding thriller, marred by the fact that 
Steed gets little action, as he’s laid up in a 
wheelchair for much of the episode. 

Weakest of the three releases is the pair- 
ing of The Super Secret Cypher Snatch, 
essentially a standard secret agents adven- 
ture, and All Done With Mirrors, which 
includes some of the daftest scientific 
gobbledegook I’ve ever heard in my life. 

Trouble is, I believed every word of it, 
but then that’s The Avengers for you. 

Nigel Robinson 


FASTFORWARD 










RANDALL AND HOPKIRK 
(DECEASED) 
by Geoff Tibballs 
Publisher: Boxtree 
Price £9.99 
Released: April ’94 

R eleased TO coincide with BBC2 ’s 
repeats, which have now unfortu- 
nately been deferred until July, this large 
format paperback book really is the ultimate 
guide to Randall and Hopkirk (Deceased). 

Writer Geoff Tibballs has done his re- 
search, providing informative interviews 
with Kenneth Cope (Marty Hopkirk), 
Annette Andre (Jean Hopkirk), Cyril 
Frankel (creative consultant), Monty 
Berman (producer), Alf Joint (stunt direc- 
tor), Gerald Kelsey (writer) and Edwin 
Estley (composer). Sadly, the show’s crea- 
tor Dennis Spooner died some years ago, 
but Tibballs provides an insight into a man 
who helped shape many of Britain’s best 
remembered Fantasy shows. Also in- 
cluded are Spooner’s original notes for the 
Randall and Hopkirk format, in which 
Jeff Randall is referred to as Steven. 

There are plenty of fascinating behind 
the scenes stories, which enable the reader 
to appreciate exactly why the show has 
remained so memorable. The actors reveal 
their belief that Randall and Hopkirk 
should have had more comedy; the pro- 
ducer and directors wanted less. As a re- 
sult of these opposing forces, the series 
ended up somewhere between realism and 
humour, and maybe that’s why its remains 
so unique. 
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The highlights are the extensive inter- 
views with Cope and Andre, although the 
former seems to play down his appear- 
ance in Doctor Who, despite talking at 
length about Coronation Street and That 
Was The Week That Was. There are also 
some quotes from the late Mike Pratt, al- 
though no indication of their source. 

With mentions of Department S and 
The Baron, this book is likely to appeal 
to all fans of ITC’s output. Beautifully il- 
lustrated with plenty of rare colour pho- 
tographs, and featuring a comprehensive 
episode guide, it is a compelling read, and 
a tribute to better days when television 
executives came up with innovative ideas. 

Matthew Cooke 

MOONLIGHTING 
Volume Four 
Video Gems 
Price: £10.99 

Released: Currently Available 

D avid ADDISON, the joking, limbo- 
dancing wide-boy of the Blue Moon 
detective agency, has only two questions 
always on his mind: ‘Do bears bare? Do 
Bee’s be?’ Partner Maddie Hayes, how- 
ever, thinks it’s about time Addison grew 
up, and bets him $3(X)0 that he can’t be 
mature for a week. It is therefore a qui- 
eter David who tries to solve the mystery 
of a kidnapped pianist, whose mother is 
offering the detectives a percentage if they 
can negotiate with the kidnappers, and get 
the ransome reduced. 

As ever, Bmce Willis and Cybil Shepherd 
have perfect chemistry as the warring will- 
they-won’t-they partners, but Barbara 
Bain, star of Mission: Impossible and 
Space: 1999, steals their limelight as the 
business-minded mother Emily Gray don. 

The Dream Sequence Always Rings 
Twice is Moonlighting at its most inno- 
vative and oddball. Maddie and David 
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visit the dilapidated Flamingo Cove night- 
club, and learn about a murder commit- 
ted there many years before. Rita Adams 
and her lover Zack McCoy were both sent 
down for murdering Rita’s husband; both 
pleaded the other did the crime. Maddie 
and David each believe they know what 
really happened... 

This episode is extraordinary in that the 
majority of it is filmed in black and white. 
A film noir pastiche, it has a full orches- 
tral score and allows Cybill Shepherd to 
exercise her vocal talents when she 
dreams she is Rita, performing Blue Moon 
at the Flamingo Cove. A kind of manic 
Dead Again meets Dead Men Always 
Wear Plaid, it’s weird and wonderful tel- 
evision, and very, very funny. 

Richard Houldsworth 

SPACE:1999 
Volume 18 
ITC Video 
Price £10.99 
Released: May 9th '94 

S CRIPTED BY Doctor Who stalwart 
Terrance Dicks, and directed by the 
superb Charles Crichton, The Lamda Fac- 
tor is a cut above the usual second season 
fare. The macabre death of Sally Martin, 
her body internally shattered, and the ap- 
pearance of a cloud in Space — yes, a 
cloud in Space — leads to an investiga- 
tion into the presence of the Lamda Varient 
on the base — a waveform associated with 
ESP in humans. Meanwhile Koenig is ex- 
periencing bad dreams, and sees the 
ghosts of two colleagues he was once 
obliged to leave for dead. 

It’s a hugely enjoyable instalment, with 
some well devised set pieces, most nota- 
bly the scene in which Alan Carter is trapped 
with an overheating atomic engine. The 
script also gives Martin Landau the chance 
to show the range of his acting skills. The 
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sequences featuring the desperate Koenig, 
haunted by a past guilt, allow one to appre- 
ciate why Landau went on to become a re- 
spected Hollywood character actor. 

Despite the implications of its title. The 
Sceance Spectre is not another ghost story. 
It in fact follows the actions of a defiant 
group of Alphans, led by surface explorer 
Sanderson, who are collectively suffering 
from space sickness and predict that the 
planet the Moon is approaching is habit- 
able. Koenig’s declaration that they are 
wrong, and that the Moon is on direct colli- 
sion course, are scorned as Sanderson and 
his team put the whole base in danger. 

It’s a mediocre yam, but stands head and 
shoulders above many other second sea- 
son stories because it avoids cliche. 
Carolyn Seymour, recently seen on video 
as Abby Grant in Survivors, and on tel- 
evision as Quantum Leap-er Zoey, gives 
a charismatic performance as Sanderson’s 
girlfriend, Eva. There’s some pleasing 
model work as an Eagle crashlands on the 
planet, and some uncharacteristic conti- 
nuity as Koenig decides to re-create the 
explosion which blew the Moon out of 
Earth’s orbit. Where’s Victor Bergman 
when you need him! 

Richard Houldsworth 

BATMAN: THE ANIMATED SERIES 
Shadows of The Past 
by Geary Gravel 
Publisher: Boxtree 

Pri/^A* QQ 

Published: 27th April ’94 

L ike the tv series they’re based on, 
;his new line of Batman novels is 
about as close to the real grim’ n’ gritty 
spirit of the Dark Knight as you can get 
outside the comics — closer, in fact, since 
it’s still Bmce Wayne and Dick Grayson 
behind the masks here. 

Each novel adapts several episodes of 



the tv series into a single story, with new 
framing material to provide continuity. 
Shadows of the Past combines Appoint- 
ment in Crime Alley with the two-part 
story Robin’s Reckoning. 

Roland Daggett, who seems to be 
Gotham’s generic crooked businessman, 
is a property developer in this one. His 
plan to bypass the tedious business of 
obtaining planning permission by blow- 
ing up Park Row, or ‘Crime Alley’ as it is 
more usually called, is the cue for large 
helpings of flashback to the murder of 
Bmce Wayne’s parents. 

Once that scheme’s duly thwarted, 
Robin comes into the spotlight as Tony 
Zucco, the man who murdered Dick 
Grayson’s parents, resurfaces in Gotham 
after nine years in hiding — with more 
generous portions of flashback recount- 
ing the origin of the Boy Wonder. 

As well as appealing to fans of Batman: 
The Animated Series, this novel is a use- 
ful starting point for anyone more famil- 
iar with the Michael Keaton fdms or, of 
course, the 60s tv series currently being 
repeated on Channel 4. Just a word of 
warning, though — Robin never says 
‘Holy (whatever)’ any more. 

John Porter 

RANDALL & HOPKIRK 
(DECEASED) 

Volume 8 
ITC 

Price: £10.99 
Released: 25th April ’94 

D uring an eerie teaser, ghost with 
the most Marty Hopkirk (Kenneth 
Cope) is alerted to a deadly inheritance 
plot by The Smile Behind the Veil. An in- 
trigued Hopkirk thus becomes determined 
to investigate courtesy of his former part- 
ner, Jeff Randall (Mike Pratt) with hugely 
entertaining results, thanks largely to the 
wonderful chemistry between Pratt’s be- 
mused investigator and Cope’s mischie- 
vous spirit and a stylish appearance by one 
of Hopkirk’s colleagues-in-waiting. 

Credibility is stretched somewhat by 
Randall’s chance meeting with a key wit- 
ness and his incredible cool while defus- 
ing a bomb, but this is hardly the place 
for such things as realism and intelligence. 

In All Work and No Pay, the sinister 
Foster brothers try to convince Hopkirk’s 
wife, Jean (Annette Andre), that her hus- 
band is trying to contact her, much to an- 
noyance of Randall and the ghost 
Hopkirk, in another enjoyable adventure. 
Adrienne Corri is wonderful as the deceit- 
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ful Laura, while Alfred Burke and Dudley 
Foster are delightfully sinister as Henry 
and George Foster respectively. Pratt and 
Cope are as endearing as ever, and direc- 
tor Jeremy Summers handles the not-so- 
supematural proceedings imaginatively. 
After The Prisoner and the Gerry Anderson 
shows, Randall & Hopkirk remains FTC’s 
finest and most enduring work. 

David Bassom 

I STANLEY'S DRAGON 
Four Episodes 
ITV 

Broadcast: April '94 

S TANLEY'S DRAGON, by Richard 
Carpenter, raises the question, ‘What 
would people do if confronted by a crea- 
ture previously thought to be extinct.’ Ex- 
ploitation seems to be the answer. Hence 
Central tv's low-budget version of 
Jurassic Park. Stanley's Dragon has a 
lot to recommend it, good production val- 
ues, a hauntingly melancholy theme by 
Dave Bainbridge, beautiful location work 
in the Peaks, a fast pace and the whacky 
characterization of Stanley played enthu- 
siastically by Hudd Trichter. 

The story concerns Stanley's discovery of 
a prehistoric egg preserved in ice, which 
hatches into a green muppet-like creature 
which is hard to take seriously as a dragon. 

There is greed and exploitation by re- 
porters and councillors intent on using the 
dragon, and it's hard to conceive of a 
happy ending while the dragon is being 
pursued by helicopter gunships and armed 
police. The production team eventually 
shy away from a sad ending by allowing 
the dragon to escape, using sub-standard 
effects to make its wings fly. However, it 
seems unlikely Oily's pursuers will give 
up the chase so easily, and the audience is 
left without knowing his ultimate fate. 

David Rafer 
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is a knock the door; his neighbour Mrs 
Parsons needs help unblocking herlink. 
The Parsons’s daughter sees enemies of 
the State everywhere; she even believes 
Winston sabotaged their sink, until he 
proves that it was her hair that caused the 
blockage. The child claims she is one of 
the ‘Glorious Generation’; it is obvious 
that her thoughts are dedicated to the 
State. 

Winston returns to his diary, the only 
place he can exercise his true thoughts. He 
writes ‘Down with Big Brother’... 

Winston visits the Prole Sector, where 
the masses live. He orders a drink for an 
old man in a bar, and tries to ascertain the 
truth about the time before the war and 
the revolution. He then goes to an antique 
shop, and buys a snowstorm paperweight. 

WZjt^ I 


“If you want a picture of the Future, 
imagine a boot stamping on a human face. 
Forever. ” 


|The Plot 


Following the atomic war, civilization 
collapsed and was replaced by a new or- 
der. London is now a province in the state 
of Oceania. 

Winston Smith peers out of a window; 
the brief lapse is noted by a monitor on 
the wall. Smith returns to his work cubi- 
cle in the Ministry of Truth, where he re- 
writes history to suit the Party. 

The workers gather in a darkened room, 
which is not unlike a cinema. They are 
shown the face of their enemies, the Eura- 
sian soldiers, and the traitor Emmanuel 
Goldstein. The crowd jeer, crying “free- 
dom is slavery” and “war is peace”. A re- 
cording of Goldstein speaks to them, de- 


manding they overthrow Big Brother. This 
brings the hatred of the crowd... but 
Winston Smith secretly hates Big Brother. 

Winston and his colleague Syme go to 
the canteen for their regulation meal. Syme 
works in the research department, in 
charge of Newspeak — inventing new 
words and destroying the old. The litera- 
ture of the past will have gone; Newspeak 
will narrow the range of vocabulary, and 
with it the range of thought. 

A monitor displays an image of Big 
Brother, and a tannoy voice announces 
good news: an increase in the standard of 
living. Howeber, Winston recognizes a re- 
duction, and the people believe the an- 
nouncement because they want to believe 
it. 

Winston goes home to his apartment. 
The monitor on the wall continues to de- 
clare propaganda. Winston writes entries 
in his secret diary, but hides it when there 


In the 

CISestnut Cafe before the 
Thought Police arrive 


Page 36 


Issue 55 




Suspicion 

unblocking 


The owner, Charrington, shows him the 
flat above the shop; it has no television 
monitor, and therefore no surveillance by 
Big Brother. 

Winston sees Julia, a woman from his 
factory, lurking outside. He goes, to the 
Chestnut cafe, and finds Syme there. He 
recognizes three traitors on the next table, 
who have confessed their crimes. Syme 
breaks down, and reveals that he has been 
suspended from his duties pending enquiry 
into his conduct. He has no idea what his 
crime might have been. Winston runs 
away, and the monitor on the wall instructs 
the others to leave the cafe. The Thought 
Police are coming for Syme. 

Winston is back at his diary. He believes 
that Julia has betrayed Syme, and wishes 
he had killed her in the Prole Sector. 

Julia works in Pomosec, where a ma- 
chine writes pornographic novels for an 
unsuspecting Prole Si^tor. Julia hurts her 
arm in the machine, and is taken for medi- 
cal attention. As she passes Winston, she 
collapses. He helps her to her feet, and^s 
handed a message: ‘I love you’. 

Winston joins Julia in the canteen. They 
arrange to meet on Sunday afternoon. 

Beautiful countryside. Winston and Julia 
meet in a wood, free of surveillance. They 
embrace and kiss, and talk of their hatred 
for Big Brothar’s order. Winston tells of 
his failed marriage, and his wife who had 
no thoughts in her head bar slogans. 
Winston and Julia know that one day they 
will be caught, but this is a challenge they 
are willing to accept. 

Winston returns to the antique shop, and 
accepts the room upstairs. 


From their room, Julia and Winston 
watch the Hate Week marches, in which 
the people vent their feelings for Goldstein 
and Eurasia. Winston believes that any 
hope for the future lies with the Proles, 
who account for 85% of the population. 
They discuss Goldestein’s brotherhood, 
but Julia doesn’t believe it exists. The pair 
continue to enjoy life; Julia wears a beau- 
tiful dress instead of her overalls, and they 
have obtained black market coffee. 

Winston suddenly screams — he has 
seen a rat. He tells Julia of a childhood 
memory, when his ailing sister was eaten 
by the vermin. Winston believes Syme is 
dead. He shows Julia his paperweight. If 
only they could live their lives inside it. . . 


At work, O’Brien talks to Winston, 
showing an interest in one of his articles 
and inviting him to his house. Later, 
Winston tells Julia that he suspects 
O’Brien can lead him to the Brotherhood. 

Winston and Julia visit O’Brien’s house; 
they are impressed that the monitor can 
be switched off. They reveal that they are 
Thought Criminals and are given wine to 
toast Emmanuel Goldstein. O’Brien does 
not know where Goldstein is, and asks 
what the couple is willing to sacrifice for 
the Brotherhood. O’Brien gives them the 
latest Newspeak dictionary. 

At home Winston discovers that the book 
is in fact written by Goldstein. It reveals 
that the war is real and permanent, exist- 
ing to preserve tyrannyjand keep down the 
population. The only iefficiency in Big 
Brother’s system is the Thought Police, 
and no one has ever even seen Big Brother. 

Suddenly a panel on the wall slides back, 
and a monitor speaks to them. The Thought 
Police arrive, led there by Charrington. 

Winston is thrown in a cell. Parsons is 
there too, arrested by his daughter for talk- 
ing treason in his sleep. One of the prison- 
ers is taken to Room 101; he is terrified. 

O’Brien enters. He has come for 
Winston. 

Winston lies in a coffin-shaped cham- 
ber in which he is tortured and subjected 
to O’Brien’s brainwashing techniques. 
Winston has been a prisoner for seven 
weeks now, and every day he has been 
beaten. O’Brien says Winston is there to 
be cured. Winston asks about Julia’s fate, 
and is told she is a perfect conversion, and 
has betrayed him. 
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Winston is allowed to look at himself in 
a mirror. He is a ragged, battered form, 
representing the remnants of Humanity in 
this society. Winston cries out for Julia; 
O’Brien orders him to be taken to Room 
101, saying, “What happens in Room 101 
is the worst thing in the world”. 

Rats. Winston screams at the sight of the 
rats in a cage. He will be strapped in a chair, 
a helmet will be placed over his head with a 
tube that leads to the cage. The rats were 
caught from the sewers a week ago, and they 
are starving. When the trapdoor is sprung, 
they will enter ^ helmet and eat his face. 
Winston cries out for the punishment to be 
inflicted on Juli^ instead, then faints. 

Winston hobbles into the cafe and takes 
a seat beside Julia. They are ruined fig- 
ures, old before their time. They tell how 
they betrayed e^h other. Julia leaves, as 
a message frorh Big Brother announces 
victory against the Eurasian forces. 
Winston loves Big Brother. 

[credits 

The Party ‘ 

Winston Smith .t... Peter Cushing 

O’Brien Andr6 Morell 

Julia Yvonne Mitchell 

Syme Donald Pleasance 

Emmanuel Goldstein 

Arnold Diamond 

Parsons Campbell Gray 

Mrs Parsons Hilda Fenemore 

Parsons Girl Pamela Grant 

Parsons Boy Keith Davis 

Woman Supervisor Janet Barrow 

The Proles 

First Youth Norman Osborne 

Second Youth Tony Lyons 

Third Youth Malcolm Knight 

First Man John Baker 

Second Man Victor Platt 

Barman Van Boolan 

Old Man/Thin Prisoner 

Wilfred Brambell 

Mr Charrington Leonard Sachs 

Walter Sydney Bromley 

Canteen Woman Janet Joyce 

Guard Harry Lane 

Walter •. Sydney Bromley 

Big Brother Roy Oxley 

Narrator Richard Williams 

Teleplay Nigel Kneale 

Incidental Music John Hotchkis 

Models and Effects 

Bernard Wilkie and Jack Kine 

Designer Barry Learoyd 

Producer Rudolph Cartier 
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Background 

The BBC’s outstanding play 1984 was 
produced a mere six years after the publi- 
cation of George Orwell’s controversial 
novel. Adapted by Nigel Kneale, it was 
the second time the creator of Quatermass 
was to work with producer Rudolph 
Cartier — they had already made The 
Quatermass Experiment together in 
1953, and would go on to collaborate on 
The Creature, Quatermass II and 
Quatermass and the Pit. 

The play, like the book, was way ahead 
of its time, and remains to this day grip- 
ping, haunting television that has lost none 
of its ability to shock. 

It was first broadcast live on 12th De- 
cember 1954 at 20:30, immediately fol- 
lowing What’s My Line, one of the most 
successful light entertainment pro- 
grammes of the time. This scheduling en- 
sured a healthy audience of around nine 
million for the play. It also resulted in four 
motions being tabled in the House of Com- 
mons, with some Conservative MPs de- 
ploring “the tendency evident in recent 
BBC programmes, notably on Sundays, to 
pander to sexual and sadistic tastes”. 

Criticism flooded into the BBC; one 
viewer, a Mrs Edna Burgess, told the New 
Chronicle “I trembled with fear as I 
watched; it was not fit for ordinary decent- 
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minded human beings. It was nothing but 
unoriginal bits of horror put together”. 

As the condemnation escalated, the tab- 
loid press eagerly reported the death of a 
forty year-old mother of two. Beryl Mirfin 
of Heme Bay, who collapsed while watch- 
ing ‘the tv Horror play 1984’. The Daily 
Express headline for December 14th 
shouted ‘1984 - Wife Dies as she watches’. 

Others denounced it as ‘disgusting’ and 
‘immoral’, but the BBC’s head of drama, 
Michael Barry, declared his belief that “It 
was neither”. The day following transmis- 
sion, an edition of Panorama was changed 
to cover the 1984 debate, and Barry de- 
fended his decisions. 

He elected to proceed with a second live 
performance of the play, without making 
any cuts, on 16th December 1954 at 21 ;30. 
A Miss Vivienne van Kampen of Muswell 
Hill attempted to start a campaign to pre- 
vent the repeat, claiming that “Some of 
the scenes are the most ghastly things I 
have ever seen”. Despite the protests, the 
repeat went ahead, although a warning was 
broadcast to viewers of a nervous disposi- 
tion. 

Unsurprisingly, the altercation simply 
served to attract an even larger audience; 
in fact it attracted the largest single view- 
ing figure since the Queen’s Coronation. 
Public houses were reported to be empty, 
and cinema attendances plummeted. 
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Background photo: Big Brother is watching you 
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The interrogation starts, with 
Winston in the coffin-shaped box 


On this occasion the BBC’s Lime Grove 
studios were again flooded with calls, with 
155 viewers ringing in within the first forty 
minutes. Eighty-eight of them were in fa- 
vour of the production, with a mere 27 
complaints, and the final tally showedrth|^ 
65% of viewers approved. 

The press continued to deplore the play; 
‘More protests over H play’..was the Daily 
Mirror’s headline for December 17th, 
while the more perceptive Times noted that 
‘if anything had been needed to underline 
the tremendous possibilities of television, 
the last few days have proved it’. 

In an interview with the Daily Impress, 
producer Rudolph Cajjier defended the 
production. “Our job. was to . shake,” he 
claimed, “and if we have ’Sffcceeded in 
shaking half the nation then we have done 
the job we set out to cjo. It was right and 
wise to put this terrible vision before the 
largest possible audience — as a warning 
against totalitarianism in all its forms.” 

The huge success of 1984 on tv helped 
the sales of Orwell’s novel. Before the play 
aired it had sold a half a million copies, 
but figures were falling to some 150 cop- 
ies a month. In the week of the play’s 
broadcast, 1984 sold over 19,000 copies. 


1984 received its third and final show- 
ing to date on BBC television in 1977, as 
part of the Festival 77 season. BBC2 aired 
a recording of the second performance, al- 
though this time around viewWTeaction 
was far more reserved. In twenty years the 
British public had become much more ac- 
customed to disturbing sights on their tel- 
evision screens. 

The BBC had channelled a great deal of 
resources into 1984, which was awarded 
a budget of £3,300. Not only did it require 
a large amount of studio space to accom- 
modate the twenty-eight sets, there was 
also extensive filming, although the tech- 
nical limitations at the time necessitated 
that this was without dialogue. Scenes shot 
on location included the bleak exteriors 
of Winston’s workplace and apartment 
block, and the countryside where he meets 
Julia. The latter then cut to a studio set, 
for the sequence where the pair talk in the 
woods. There were also two examples of 
the use of library footage, depicting the 
explosion of an atom bomb (used at the 
play’s opening) and marchjng angry 
crowds (to illustrate Hate Week). 

Kneale and Cartier’ assembled a dis- 
tinguished cast, some of whom they 


would work with again. Peter Cushing 
(Winston) later starred in both the tel- 
evision and film versions of The Crea- 
ture (aka The Abominable Snowman), 
while Andre Morrell is perhaps best 
known for playing Professor Bernard 
Quate'rmass in BBC tv’s Quatermass 
, and the Pit. 

Special effects were provided by 
Bernard Wilkie and Jack Kine, two names 
at the fgrefront of this fledgling craft. Their 
most noteworthy contribution is the dev- 
astated city of London, with the ruins of 
the Houses of J’arljiament dwarfed by the 
pyramid-shaped Nfini^try of Truth build- 
ing. These shots are accompanied by a nar- 
ration: “‘This is one man’s alarmed vision 
of the Future. A P^tur^ that he felt might 
be brought about”. ' 

Of course, in 1994 we can all breathe a 
sigh of relief, safe in the knowledge that 
George Orwell’s prediction of the Future 
never happened. Nevertheless, 1984 re- 
mains a landmark in Fantasy television, 
intelligent Science Fiction that appealed 
to a large audience, although, inexplica- 
bly, BBC Enterprises have yet to exploit 
its potential on video. 

David Richardson 
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£24 Save £2.40 

£68 Save £12.80 

£45 Save £7.80 

£97 Save £24.20 
£64 Save £15.20 

USA & CANADA Full 

(All % rates are USA currency) Bud^St 

$82 Save $9.20 

$53 Save $8.40 

$1 55 Save $27.40 

$100 Save $18.80 

$218 Save $55.80 
$142 Save $38.20 

Europe Airmail and P|j|| 

Rest of the World Surface pnH/io* 

iRusi of a.e ‘.Vuitd Aiimaiil DUQgel 

£39 (£55) 

£27 (£39) 

ased 

£74 (£105) 

£51 (£751 

£106 {£1501 
£73 {£1091 


; . C NEis the monthly magazine of cult 
television. There's coverage of the continuing 
sagas of Doctor Who, Star Trek, Star Trek: 
The Next Generation and the latest series 
Deep Space Nine, There' are also visits to 
Red Dwarf, Babylon 5, Quantum Leap, 
Blake's 7, and the wonderful worlds of Gerry 
Anderson. 

Each issue cohtains interviews with the stars 
ahd creators of these classic shows, plus 
there are in-depth episode guides, reviews of 
all the genre's latest videos and books, 
extensive news reports, free competitions, 
plus Fantasy Flashbacks to the best episodes 
of your favourite series. 

Don't miss out - subscribe! 

Most back issues costs £1 .95 (US $4.50), and 
Specials £2.95 (US $6.95), plus postage and 
packing (see above the subs form below). 
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is Britain's premier Science 
Fiction magazine. Since 1976 Starburst has 
been giving the latest news, insights, and 
movie previews. There are in-depth 
interviews with stars, as well as writers, 
directors and technical people who make 
Science Fiction a reality on large and small 
screens. 

Starburst turns the spotlight on radio, stage 
productions, comics, books and also keeps 
you up to date with the ever increasing 
number of Science Fiction video releases. 
Apart from placing a regular order with your 
local newsagent there is one other way to 
make sure you never miss out on Starburst 
and that is by subscribing... 

Most back issues costs £2.20 (US $4.95), and 
Specials £3.50 (US $7.95), plus postage and 
packing (see subs form). 
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STAR TREK. THE NEXT jr..r:HATON 
OFFICiAl, POSTER MAGAZINE has full 
colour throughout, with at least one giant Star 
Trek poster in every issue and is published 
every two weeks! 

There are in-depth articles on the USS 
Enterprise, her crew and the worlds of the 
Next Generation. Each issue covers two tv 
stories with a full-length synopsis. 

Additionally, there Is a complete cast and 
credits listing. These build into a 
comprehensive fact-fiie on the whoie senes 
which can be cut out and filed. 

Subscribing provides the ideal way of making 
sure you don't miss out on any issues, and 
I the rates are listed below. However if you 

I have already missed any issue you can order 
back issues. They cost £1 .80 each plus p&p. 
Most issues are currently still available! 


BTHR TREK; THE HEXT BEHERPTIDn ' THE OFFICIHL PDBTER mHGHZinE 


UK 

£20 Save£1.60 

£38 Save £5.20 

£54 Save £10.80 

TV 

£48 Save £16.40 

EIRE 

£22 

£42 

£60 

£78 



SHIVERS is the Global Magazine of Horror 
which has been seen, heard and discussed 
on TV and Radio, Its first class reporting on 
everything from the latest Hollywood Horrors, 
classic retrospectives and Fantasy Festival 
write-ups to Terror Down Under, Italian 
industry information and no-budget schlock is 
now read by the film-makers themselves as 
well as the fans. 

* William Lustig, Amancan ijttecior of the Maniac Cop movies 
calls Stivers. The moat exerting Horror magazine aaHdMgm.' 
'• Italian gorommeigr joe O'Amato remarks. ‘I loved reading 
Shivers.* 

* Even Anthony Timpone, editor of Fangorta commerils. 
'CoMtage of the EurO'Horror scenaa aeoad to none m Shivers * 

Find out what all the fuss is about. Subscribe 
now and make sure you're always first with 
the news from every part of the Horror movie 
world. 

Back issues cost £1 .95 (US $4.50) plus p&p 
(see above the subs form). 
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All Dollar rates are USA currinc 
All savings are based on the cu 

12 ISSUES 

7 

rent cover prices, Furlher savings 

24 ISSUES 

may alto be made! 

36 ISSUES 

ifr 

£18 Save £5.40 

£34 Save £12.80 

£48 Save £22.20 

USA & CANADA 

$44 Save 5 TO 

$84 Save $24 

$120 Save $42 

Fiirope Airmail and Rest of the World 

Siirlace / iResI of the World Airmaill 

£20 {£301 

£38 {£58) 

£55 {£851 


Postage and packing for back issues costs 80p (US $2) for one issue and 20p (US $2) for each 

additional issue. Copies can be requested ja your subscription or separately, when your 
envelope should be marked 'Back Issues'. ^^^BMside US and UK postage is £1 .50 per issue. 


Film Review Subscription for years starting with next issue/ renew/ Issue .. 

Sterburst Subscription for years starting with next issue/ renew/ Issue 

TV Zone Subscription for years starting with next issue/ renew/ Issue 

Shivers Subscription for issues starting with next Issue/ renew/ Issue 

Star Trek: Paster Subs for issues starting with next Issue/ renew/ Issue 

I enclose a cheque/PO, payable to ‘Visual Imagination Limited', for the amount £/$ 

Or charge my Visa/Access/Mastercharge ^ the amount shown above. Card expiry date 


Signature (for card payments) . 

Name: 

Address: 


Postcode / Zipcode 


Send completed form (or copy) to: Subscriptions, Visual Imagination Limited, PO Box 371 , London, SW14 8JL, ENGLAND 
For USA and Canada: Subs. Visual Imagination Limited. PO Box 156, Manorville. NY 11949. USA 







